OCTEH BMEHAJE - OSTEN BIENNIAL
HA LPTEX Ckonje 2014 O ALV N+ OF DRAWING Skopje 2014

42 CBBTCKa I‘aI'IEDHja Ha UpTex YMETHOCT Ha xapTija « art on paper 42ﬂd World Ga”ery Uf DraWing



OCTEH BUEHAIJIE OSTEN BIENNIAL

-
HA LPTEX Ckonje 2014 oA+ OF DRAWING Skopje 2014
42. CBeTcKa ranepuvja Ha upTex yMETHOCT Ha xapTuja - art on paper 42nd World Gallery of Drawing

Ckonje, MakepoHnja 2014 Skopje, Macedonia



Ckynntypa GRAND PRIX Sculpture
AsTop: MNMetap XALI BOLLKOB Author: Petar HADZI BOSKOV



Hukonac TO, CALQ
Nicholas THAW, USA *

AnuTa XANIOEMAH, LLsajuapuja : .
Anita HALDEMANN, Switzerland

Pasne NEJOBUK, Lipra [épa
Pavle PEJOVIC, Montenegro




BOBEA

Cé wro gocera ce cay4uso — Boges10 4o 0BOj MOMEHT!

CuTe reHepaumm Ha KpeaTuUBHWU Nyre, yliTe of, NojaByBaH-€TO
Ha OCTEH Bo 1945 rogwHa, npupoHene 3a rpafgerbeTo Ha
penytaumjata Ha OCTEH, kako 1 3a pa3BojoT Ha yMeTHoCTa
BoonwTo. CBeTckata ranepuvja Ha LUpPTEX € KpeaTuBHa
Hagrpanba, NpUPOAHO MPOOOKEHNE Ha TpajHUTe BPEAHOCTU
cosfgaBaHu ckopo 70 rogvHu, a genyBa CamMoCTOJHO Kako efgHa
of rnasHuTe akTmBHOCTM Ha OCTEH - ymeTHOCT Ha xapTuja.
MoTnupajkn ce Ha Tpaguumjata, HMe NPOAOSKyBame Aa ro
Hagrpagysame, passusame 1 ga ro sogume OCTEH Bo HoBuTe
BpeMUHba, CO HOBW NPeau3BuLLn.

CeeTckaTa ranepvja Ha UPTEXWU € KOHUenT-maHudecTauumja
KOja ce cocTou of ABe MerycebHO MnoBp3aHu MeryHapomHu
O6veHanHn maHudecTayun:

OCTEH BMEHAJIE HA LUPTEX (ce ogp>xyBa BO NapHUTE FOANHN
N MpeTcTaByBa OTBOPEH MOBUK 3a y4EeCTBO Ha KOHKypC 3a
LpTeX), 1

OCTEH BMEHAJIE HA HATPAOEHW ABTOPW (ce ogp><yBa BO
HenapHWTe rogvHM N ce COCTOM of, Mporpama 3a NpecToj Ha
YMETHMLM Ha KOja yyecTByBaaT CamMO HarpageHute yMeTHULM
opn Brnenaneto Ha upTex).

3a ycnewHocta Ha KoHUenToT Ha CeeTckata ranepuja Ha
LpTeX, a 0cobeHO 3a ycrnelwHocTa Ha rogmHelHoTo brueHane
Ha yptexx — Ckonje 2014, rosopart npucturHatute 1416 gena,
ncnpateHn of, 475 ymetHuum, og 53 3emju Bo ceeToT!

Bo npwunor Ke rnm BuguTe genara Ha aBTopuTe Kou Of, CTpaHa Ha
WHTepHaLMOHAaIHOTO Xnpwn 6ea n3bpaHun ga bugaT npeTcTaBeH
BO KartasioroT of, rogHellHoBo brueHane Ha upTtex. [enaTta Ha
Tne aBToOpu cTaHyBaaTt gen of ,MysejoT Ha upTex”, gooeka
Jenara Ha cuTe YMEeTHULM KON y4eCTByBaa Ha OBOrOAULLHOTO,
Kako u Ha cute gpyrn nsgaHuja Ha OCTEH BueHaneto Ha
upTexX, ctaHyBaar gen og konekunjata Ha OCTEH. KonekunjaTta
Ha OCTEH e ocHoBaTa of kage ymeTHUYKknoT coBeT Ha OCTEH,
BO pPaMKuUTE Ha HEroBUTE pefoBHM aKTUBHOCTW, Npenopadysa
asTopu 1 gena 3a MysejoT Ha upTex.

Llenta Ha BueHaneto Ha UupTex € pga rm npegussuka
YMETHUUUTE Aa ro ocrnobopar CBOjOT YMETHUYKM MOTEHUMjan
N pamMHornpaBHO fa ce artaT BO KpeaTuBeH KOCTeL, CO
HajronemMuTe YMEeTHULN Ha CBETOT, KaKo U CO HajBeTyBavkKuTe
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FOREWORD

Everything what happened thus far - led to this moment!

All generations of creative people, from the very inception
of OSTEN in 1945, contributed to building the reputation
of OSTEN, and to the development of art in general. World
Gallery of Drawing is a creative upgrade, a natural extension
of the permanent values created almost 70 years and operates
independently as a major activity of OSTEN - art on paper.
Relying on tradition, we continue to upgrade, develop, and
lead OSTEN in new times, with new challenges.

World Gallery of Drawing is a concept-event consisting of
two interconnected international biennial events:

OSTEN BIENNALE OF DRAWING (held in the even years and
is an open invitation to contest drawing), and

OSTEN BIENNALE OF AWARDED AUTHORS (held in odd
years and includes a residency program only for artists
awarded at the Biennale of Drawing).

The received 1416 works, sent by 475 artists from 53 countries
around the world, show the success of the concept of the
World Gallery of Drawing, and particularly the success of this
year’s Biennale of Drawing-Skopje 2014!

Herewith enclosed, you will see the works of the authors that
the jury chose to be featured in the catalog of this year’s
Biennale of Drawing. The works of these authors become part
of the “Museum of Drawing”, while the works of all the artists
who participated in this year’s issue, as well as in all other
issues of OSTEN Biennale of Drawing, become part of the
OSTEN collection. The OSTEN collection is the basis where
from the art council of OSTEN, in the frame of its regular
activities, recommends artists and artworks for the Museum
of Drawing.

The purpose of the Biennale of Drawing is to motivate the
artists to release their artistic potential and to creatively
compete on equal footage with the greatest artists of the
world, as well as with the most promising talents of today.
The magic is that, rather than having a heterogeneous
makeup, this manner creates a common base, a platform of
artists who - regardless of whether they create art by days,
months, years or decades, and no matter where they were
born or where they live, or what medium they create in - are



TaneHTn Ha geHewHuyarta. Marujata e Bo Toa WITO HaMeCToO
XeTeporeH CoCTaB, Ha OBOj HauyMH Ce co3faBa 3aefHu4ka
6asza, nnatdopma Ha yMeTHULM, Kou, 6e3 pasnmka Ha Toa
bann ymeTHOCTa ja co3gaBaar Co AEHOBUW, Meceuu, roauHu
WUnn geueHunun, 6e3 pasnuka Kage ce poneHu Uan Kage >XmBear,
HUTY NakK BO KOj MeguyM co3faBaaT — ce obednHyBaaT OKOosy
efeH 3aeHNYKN NMEHNTEN: LPTEXOT — KakKO YMEeTHUYKN N3pas
cam no cebe, HO U Kako OCHOBa 3a eKCrnepuMeHTupamse,
NCTpaXkyBarkbe M MOCTOjaHO OTKpPUBaH-€ Ha HOBU YMETHUYKU

hopmu.

VicTopujaTa Ha LpTeXOT e cTapa KOJKy U uctopujara Ha YoBeLL -
TBOTO. Of NOYETOKOT, HN3 BPEMETO, AedmHULMjaTa Ha LPTEXOT
NOCTOjaHO ce npoLluvpyBana. Taa eBonyumja Ha LPTEXOT € BO
OVPEKTHa naparesna co pa3BojoT Ha YMETHUYKUTE cpeacTea 1
TEXHVKM, KaKo 1 CO pa3BojoT Ha onwTeCcTBOTO BoonwTo. [leHec,
LpTEeX MOXKe Aa buae peyncu Ce LITO YMETHUKOT caka aa buge...
N HWe ro no4ynTyBame Toal

OurntanHuTe TPEHOO0BM BO COBPEMEHOTO BPEME OBO3MOXKYyBaaT
HOBW MO>XHOCTM BO MPOLLECOT Ha co3faBar-e Ha YMETHUYKUTE
hena, Ho ICTOBPEMEHO 1 O MeHyBaaT Ha4MHOT Ha BOCMpYeEMaHs-e
Ha yMeTHOCTa of cTpaHa Ha nybnukara. Bo uHTepec Ha
Cnefer-eTO Ha COBPEMEHNTE TEKOBU, BEKE Of OBaa rogunHa cute
aKTMBHOCTU okony npujaByBareto Ha OCTEH Buernaneto Ha
LpTEX Ke ce ofBMBaarT npeky ,ostendart.net” — npodecrnonanHa
OHNajH MpeXxa 3a NPOMOBUPaH-E Ha YMETHOCTA N UHTEPAKTUBHO
noBp3yBame Ha YMETHULM, KypaTtopu U WUHCTUTYUUW, LUTO
BOEOHO npeTcTaByBa obeduHyBarbe Ha CUTE aKTUBHOCTU Ha
OCTEH ymeTHoCT Ha xapTuja. Hawa mucuja e cekoraw pga
obe36enyBamMe COBpPEMEHM YCI0BU 32 KOMYHMKaLMja Co HaLLnTe
HajBa>kHN copaboTHUUM — YMETHMUMTE, a 3aedHO CO HMB Ada
co3gaBame TPajHN YMETHUYKN BPELHOCTM.

Muue JAHKYJIOBCKU

united around a common denominator: drawing, as an artistic
expression itself, but also as a basis for experimentation,
research and for constantly discovering new art forms.

The history of drawing is as old as human history. From the
very beginning, over time, the definition of drawing has been
constantly expanded. The evolution of drawing is in direct
parallel with the development of the art tools and techniques,
and the development of society in general. Today, drawing
can be almost anything that the artist wants to be... and we
respect that!

Digital trends in contemporary time provide new opportunities
in the process of creating art, but also change the way of
perceiving art by the audience. For the sake of following
the modern trends, as of this year all activities on applying
for OSTEN Biennale of Drawing will take place through
“ostendart.net” - a professional online network to promote
art and connect artists, curators and institutions, which
also represents merging of all activities done by OSTEN -
art on paper. Our mission is to always provide contemporary
conditions for communication with our most important
collaborators - the artists themselves, and together with
them to create lasting artistic values.

Mice JANKULOVSKI



GRAND PRIX

3A XWUBOTHO OCTBAPYBAHE

MAPMHA
ABPAMOBMK

GRAND PRIX

FOR LIFE ACHIEVEMENT

MARINA
ABRAMOVIC

OO no4yeTOKOT Ha HejsuHaTa Kapuepa Bo benrpag 3a Bpeme Ha
paHute ‘70-Tn, MapuHa A6GpamMoBMK Oelle MUOHEP BO YMeETHOCTa Ha
nepdopMaHcoT, co3aaBajkym HEKOM of POPMUTE HA HEj3MHUTE HajBaXkKHU
paHu pena. Tenoto cekoraw 6elle WCTOBPEMEHO Hej3MHaA Tema W
Megnym. VicTpaxkyBajkm M cBouTe U3NYKKA N MEHTaNHW paHuLu,
Taa, BO noTpara Mo emouuoHarHa W crnvputyanHa TpaHcdopmaumja,
n3gp>xyeawle 6oska, ce ucupnysalle U ce [oBegyBalle BO OMacHOCT.

Since the beginning of her career in Belgrade during the early 1970s,
Marina Abramovic has pioneered performance art, creating some of the
most important early works. The body has always been both her subject and
medium. Exploring her physical and mental limits, she has withstood pain,
exhaustion, and danger in her quest for emotional and spiritual transformation.
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HATPAJJA CBETCKO KYJITYPHO HACNIEACTBO

XYAH
MWPO

XyaH Mupo n ®epa (1893 — 1983) e cBETCKM MO3HAT LINAHCKO-KaTaOHCKN
cnunkap, cKynnTtop n kepamuyap. lNpepnarajkn ekBuBaneHT Ha ja3ukoT Ha
norceecta, MMpo MHCTMHKTMBHO cO34aBa C/MKU Kage WTo AOMUHMpaaT
cumbonnunkogosu. CTaHyBajKu MeryHapogHO NpU3HaT, HEroBMOT YMETHUYKM
OnycC Ce TONKyBa Kako Hagpeann3am, Kako MosiMroH Ha noTcBecTa, MoOBTOpHA
Kpeauuja Ha OEeTCKOTO 1 Kako MaHudecTaumja Ha KatasioHcKaTta ropgoctT.

WORLD CULTURAL HERITAGE AWARD

JOAN
MIRO

Joan Mir6 i Ferra (1893 -1983) was a world-renowned Spanish-Catalan
painter, sculptor, and ceramist. By proposing the equivalent of a language
of the subconscious, Miré instinctively creates paintings where symbols and
codes dominate. Earning international acclaim, his work has been interpreted
as Surrealism, a sandbox for the subconscious mind, a re-creation of the
childlike, and a manifestation of Catalan pride.



Hokrta, meyukara (og ymksycot “Kpanot Mbu”), 1966 The Night, the Bear (from the cycle ‘Ubu Roi’), 1966
NuTorpaduja, payHo notnuwaxa, H.C. Color lithograph, hand signed, H.C.
42 x 65 cMm. 42 x 65 cm.
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OCTEH BUEHAJIE HA LUPTEX Ckonje 2012 * 40.CBeTcKa ranepuja Ha 4pTex
OSTEN BIENNIAL OF DRAWING Skopje 2012 * 40.World Gallery of Drawing

KPNCTO - N'PAH IMPW 3a >xnBoTHO ocTBapyBaH-€
CHRISTO - GRAND PRIX for life achievement

O6BuTKaHo apso, 1970 Wrapped Tree, 1970

rpacuka, cutoneyart Bo 6oja graphics, colored silkscreen

payHo noTnuwaHa n Hymepupaxa 93/150 hand signed and numbered 93/150
62 x 83 cm. 62 x 83 cm.



OCTEH BUEHAJIE HA LIPTEX Ckonje 2012 * 40.CBeTcKa ranepuja Ha 4pTex
OSTEN BIENNIAL OF DRAWING Skopje 2012 * 40.World Gallery of Drawing

Oumuntap NMAHOWITOB (1898 — 1963) Harpaga cBeTCKO KynTypHO HacnencTso
Dimitar PANDILOV (1898 — 1963) World Cultural Heritage Award

CB. MaHTenejmMoH, 1945 St. Pantelejmon, 1945
LpTEX CO MONKB, drawing in pencil
42 x 53 cm. 42 x 53 cm.

1
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YMETHUK HA CBETOT (Harpapa Ha CABY - CeTcka acouujaumja Ha BU3yesiHM YMETHOCTN)
ARTIST OF THE WORLD (WAVA Award - World Association of Visual Arts)

Mjep MAHOHYENIN (1929) ®paHuuja © Pierre PINONCCELI (1929) France

#flm

o . '
?t@flﬁ Ei}u TAR! q& . A4

bes Hacnos, 1994 Untitled, 1994
MoHoTunuja, 1/100 monotype, 1/100
23 x16 cm. 23 x16cm.



YMETHUK HA CBETOT (Harpaga Ha CABY - CBeTcka acouujaunja Ha BU3YEenHN YMETHOCTN)
ARTIST OF THE WORLD (WAVA Award - World Association of Visual Arts)

Cacpet 3EL, (1943) BocHa n XepuerosuHa * Safet ZEC (1943) Bosnia & Herzegovina

bes Hacnos, 2013 Untitled, 2013
rpacuka, cysa urna, Monve Bo 6oja cooper etching, dry point, colored pencil
106 x 75 cm. 106 x 75 cm.
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HAITPAOA HA NOMY (NHTepHaunoHanHa doHaaumnja 3a My3mka U YMETHOCT)
IMAF AWARD (International Music and Art Foundation)

AHka BYPVIK (1956) LipHa lMNopa * Anka BURIC (1956) Montenegro

&/
"4
i
-
Tparosun 2, 2011 Traces 2, 2011
CYMHyBar-€ Ha pra Ha xapTuja taking off the rust on paper

70 x 50 cm. 70 x 50 cm.



NMOCEBHO NMPU3HAHUE HA XXUPWU 3a BUCOKN YMETHMNYKN OOCTUTHYBaH-a
SPECIAL RECOGNITION BY THE JURY for the Extraordinary Artistic Achievements

OywaH NMNEPYNHKOB (1939) Makeponuja * Dusan PERCINKOV (1939) Macedonia

lpenen x 5, 1989 Landscape x 5, 1989
upTex, Tyl Ha XxapTuja drawing, ink on paper
70 x 50 cm. 70 x 50 cm.
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MPBA HAMPALA 3a yptex * FIRST AWARD for Drawing
Ana NMJABVHCKAJA (1960) CALL * Anna PLAVINSKAYA (1960) USA

[Honra oganevyeHa koHekywja, 2012 Long Distance Connection, 2012
LpTeX, NeHKano 1 MacTuio Ha xapTuja drawing pen and ink on paper
56 x 68,7 cMm. 56 x 67,5 cm.



MPBA HAMPALA 3a cnukapctso Ha xapTtuja * FIRST AWARD for Painting on Paper

Japmuna BELLIOBVIK PYC (1954) ®paHuuja / LipHa Fopa
Yarmila VESOVIC ROUS (1954) France / Montenegro

bes HacsoB Untitled
KOMOBUHMpaHa TeXHNKa Ha neprameHT mixed media on parchment
51 x 70 cm. 51 x70cm.
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NMPBA HAMPAA 3a rpacmka * FIRST AWARD for Print
Bpanncnas BPKVK (1960) Cp6uja * Branislav BRKIC (1960) Serbia

2Kusorot Ha oB4aport 619, 2010 Shepherd Life 619, 2010
Oururpaduja Ha ,Epson® xapTuja, 1/20 Digigraphy print on “Epson” art paper, 1/20
76 x 61 cm. 76 x 61 cm.



MPBA HAPAA 3a mnag ymeTtHuK * FIRST AWARD for Young Artist
AnekcaHgpa KOCOH (1992) MNMoncka ° Aleksandra KOSON (1992) Poland

Hapopa+a npukasHa, 2013 Folk story, 2013
jarneH Ha xapTuja charcoal on paper
50 x 70cm. 50 x 70 cm.
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MPBA HAIPAA 3a opruHanHo geno Ha xapTtuja
FIRST AWARD for Original Art on Paper

Nrop JOCV®OB (1986) CAL * Igor JOSIFOV (1986) USA

Peka Ha cekaBarba, 2014 River of memories, 2014
Pednekcuja og oraH Ha xapTuja Fire reflection on paper
140 x 215 cm. 140 x 215 cm.



NMOCEBHO NPU3HAHUE O] )KUPWU 32 yMETHNYKN OOCTUTHYBaH-a
SPECIAL RECOGNITION BY THE JURY for Artistic Achievements

Anekcannap PAGAJIOBUK (1957) LipHa MNopa * Aleksandar RAFAJLOVIC (1957) Montenegro

Mpexwn 1, 2011 Nets 1, 2011
doTorpaduja gurntan NnpuHT photography digital print
50 x 75 cm. 50 x 75 cm.

21



22

HAIPALA 3JIATEH OCTEH * GOLDEN OSTEN AWARDS
Nykaw MEPJIAK (1985) lNMoncka * Lukasz GIERLAK (1985) Poland

Ogpas I, 2014 Reflection I, 2014
jarneH Ha xapTuja charcoal on paper
100 x 70 cm. 100 x 70 cm.



o HAIPAOA 3JIATEH OCTEH * GOLDEN OSTEN AWARDS
Comba Bb. MELLIEP (1947) O6epnHeTo kKpancTtso * Sonja B. MESHER (1947) UK

®ycraH, 2013 The Dress, 2013
jarneH Ha xapTuja charcoal on paper
64 x 90 cm. 64 x 90 cm.
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HAFPAZIA 3/IATEH OCTEH * GOLDEN OSTEN AWARDS
Knayavja 3ABALA (1990) Moncka * Klaudia ZAWADA (1990) Poland

Pubaperse I, 2014 Fishing I, 2014
KOMOVHMpaHa TexHrKa mixed media
100 x 70 cm. 100 x 70 cm.



HAIPAQA 3JIATEH OCTEH * GOLDEN OSTEN AWARDS
TpajaHa NMAHAJOTOBA (1984) Byrapwuja * Trayana PANAYOTOVA (1984) Bulgaria

lpasHa Hok II, 2014 Empty night I, 2014
KOMOUMHMPaHa TeXHMKa mixed techniques
60 x 100 cm. 60 x 100 cm.
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HAIPAOA 3JIATEH OCTEH * GOLDEN OSTEN AWARDS
Vpena MAYHOBVIK (1982) Cp6uja * Irena PAUNOVIC (1982) Serbia

lMnactn4Ha keca, 2012 A plastic bag, 2012
MOJMB Ha xapTuja pencil on paper
100 x 70 cm. 100 x 70 cm.



HAFPAOA 3J1ATEH OCTEH * GOLDEN OSTEN AWARDS
Wrop NEKLUVIK (1967) XpeaTcka * Igor LEKSIC (1967) Croatia

bes Hacnos 3, 2014 Untitled 3, 2014
cnomacTtep Ha xapTuja felt pen on paper
100 x 70 cm. 100 x 70 cm.

27



NMOCEBHA HAPAOA HA )KUPU * SPECIAL AWARD BY THE JURY
"opaH MEHKOB (1987) MakepoHuja © Goran MENKOV (1987) Macedonia

lpagutoc 8, 2014 Grafitos 8, 2014
jarneH Ha ppBo charcoal on wood
50 x 60 cm. 50 x 60 cm.




NMOCEBHA HAPAOA HA )KUPU * SPECIAL AWARD BY THE JURY
Pajko NMOMMBOMA (1953) Cpbuija / UpHa Nopa * Rajko POPIVODA (1953) Serbia / Montenegro

bes HacsoB Untitled
noNMNTUX Of, YeTUPW Aena, jarneH Ha xapTuja polyptych of four pieces, charcoal on paper
60 x 80 cm. 60 x 80 cm.
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NMOCEBHA HAFPAA HA X)KUPU - SPECIAL AWARD BY THE JURY

Annpuo Xose VHdanTe JIOMNES (1950) BeHeuyena
Alirio Jose Infante LOPEZ (1950) Venezuela

[eckpuntneHa memopuija

Op, No4eToOKOT Ha OBaa roguHa, NpasaM LIPTEXN KOW Ce OfHecyBaaT Ha HeperynapHata cutyauuja LITo ce crydysa
BO MojaTa 3emja, BO efHa JeMokKpaTuja Koja uarnegalle ctabunHa. HajnpeuH, Lenn neTHaeceT roguHn 3emMjata ce
OBVDKELLE KOH e[ieH NIaTeHTEH coumjanv3am, 3a noToa, Bo NOCNeOHVBE ABE rogvHu, Oa ce OBVXKM KOH e[eH He3ay3aeH
KOMyHu3am. [loBpena Ha YoBEKOBUTE NpaBa 1 Ha hyHOAMEHTaIHUTE cnoboau, Kako cnobona Ha npuBaTHOCTA, Ha
n3pasyBar-eTO, NPABOTO Ha crobofHa Tprosuja, CBMpPENa penpecuja Ha CONCTBEHMNYKUTE Npasa, KoHduckaumja u
3appxxyBarbe Ha XAPTUJATA Koja e noTpebHa 3a NpOM3BOACTBO Ha KHWUMM, BECHULM U CNUCaHWja — BEKe CTaHyBa
CEKOjOHEBEH TEPOP BPLLEH Of, CTPaHa Ha BriagaTa npoTuB HapOAOoT, BOOOMYaEeHO n3paseH NpeKy nykamse of, cTpaHa
Ha apmMujaTa, ornpecuja 1 NPeKy UcYe3HyBaksa Ha CTyOeHTW 1 opyru nyre. [ocTon n ocKBepHyBar-e Ha JOMOBU U
npucuaHa NHOOKTPUHaLMja Ha geua U Ha Miagy Jyre BoO 06pal3oBHUTE MHCTUTYUMKU. EQHa 3emja 6orata co HadTta
cera e npenyLuTeHa Ha M1u3epujata 1 Ha rHNEHETO, a CO TOA U Ha NOTTUKHYBaH-€ KPUMMHAS1, HACUIICTBO 1 Kopynuuja.

»,KpuKoT Ha geteTo”

OBa e eneH NprMep Ha NPUYMapHO 1 eNeMeHTapHOo LpTarse, Ha 6p3u NoTesn 1 6e36eHO NPETNoCcTaByBaH-e (crnopen,
VWHTEPHET) Ha MpYKaa 3a CTaBOT Ha Aelara nomery net v OeBeT roaviH1, Kou ja Matepujanmavpaar, camMo CO MOJVB
1 XapTuja, HMBHaTa BU3Wja 3a CpeavHaTa BO Koja NocTojaTt u >kueeart. [1enoto npeTcTaByBa LPTEXN 1 GenewKkn og
N3HEeHaayBayKO MPELM3HM CINKK, CO HMBHATA MEHWjaIHOCT BO KOHTEKCT Ha JIMHMjaTa 1 hopMmTe KOu npounsnerysaat
Of HenocpegHocTa, 6e3 UCNpaBKK UM UCMYLLITaHa, Kako LUTO M HAaBUCTMHA Ce ClydyBa BO OETCKOTO U3pasyBaHse Un
Kaj roneMmTe MajcTopu Ha 4/1aboKMOT 1 HEMOCPEOEH YHNBEP3AJIEH LIPTEXK, HO KO CE UCTO Taka aKTyesTHN 1 COBPEMEHN
KaKo HajHOBUTE TEHAEHLMM BO ,,YMETHOCTA AeHEC", CO UCKPEH W YECEH NpUCTar 1 Co BUCTUHATA, NPeL, Cé — BO KOHTEKCT
Ha nvHWjaTa, Ha hopmMaTta 1 Ha cogp KmHaTa.

MoeTo >XMBOTHO MaTeLlecTBNE KakO YMETHVK, BO MoTpara No HajHTUMHUOT UOEHTUTET MOMEry yMOT U gywaTa, Me
[oBefe Aa ce coodaM CO MojaTa peasiHOCT BO NOAIAb0KM HAYMHW Ha U3Pas3oT - CO YMCTa U TPAHCNapeHTHa YyMETHOCT, 1
3aToa, H1e AeHec ja npudakame o4roBOpPHOCTA 1 COBECTA 3a [a MoXXeMe fa upTtame 1 ga cnvkame kako MAJ10 JETE.

Descriptive memory

Since the beginning of the year, | have been making drawings in relation to the irregular situation happening in my
country, a democracy that seemed stable. 15 years now has been shifting towards socialism in disguise, first, and
the last two years into a wild communism. Violation of human rights and most basic freedoms of privacy, expression,
commerce and atrocious repression property rights, confiscation and retention of PAPER for production of books,
newspaper and magazines — becomes everyday terror implemented by the government to the population, often ex-
pressed through military firing, oppression and students and other people disappearances. There are also violated
homes and forced indoctrination of children and young people in educational institutions. An oil-rich country let to
misery and decay, encouraging crime, violence and corruption.

“Screaming Child”

It is an example of the primary and elementary drawing, quick strokes and safe (online) assuming the attitude chart
of children between 5 and 9 years of age, who are, live and embody with just a pencil and paper, their vision of
the environment around them. The work represents drawings and notes of surprisingly accurate images, with their
ingenuity on the line and forms emanating from the immediacy, without corrections or deletions, as indeed happen
in the children’s expression or the great masters of deep and immediate universal drawing, but in the same time as
current and contemporary as the latest in the Art of Today, frank and honest with the truth above all — on the line,
form and content.

The journey of my life as an artist, searching the most intimate identity between the intellect and the soul has led
me to meet my reality in deeper ways of expression - a pure and transparent art, which is why we embrace today
responsibility and conscience to draw and paint as INFANTE.

Kpukot Ha geteto, 2014 Screaming Child, 2014

komno3auupja of 119 upTexxu, MonmB 1 jarneH composition of 119 drawings, pencil and charcoal
Ha ynoTpebeHa KommnjyTepcka xapTuja on used computer paper

196 x 376 cm. 196 x 374 cm.
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MOCEBHO NPU3HAHUE HA OCTEH 3A HALUMOHAJTHA KOJTEKUNJA
HaunoHanHa koneHumja Ha LpHa ['opa
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MapuHa ABPAMOBVIK Kpcto AHOPUJALLIEBUK Cawa BPHOBVIK Anka BYPVIK Mopuua LIMLIMIA Muoppar JALOO I'YPUK Bragump ['YPAHOBUK
Hatawa 'YPOBVIK [patko OPAMALL Munarka ['YPAHOBVIK BAJYETVIK 3natko MIAMOYAK Mapuja KAMA OparaH KAPALIMK Mummnua KAXKUK
Hapa KAXKVIK CtesaH JIYKETUK Patko OJANOBUK Bnaaucnas MATPUK Munuja MABUYEBVIK Masne NMEJOBUK Wean MEJOBVIK Jlazap MEJOBUK
Pajko MOMVBO[A VisaHka Bara MPESIEBVIK Anekcarpap PA®AJNIOBUK Urop PAKYEBIIK ['opre PALLIOBVIK Bojo CTAHVK Ypow TOLLKOBUK
Japmuna BELLIOBVIK PYC
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SPECIAL RECOGNITION OF OSTEN FOR NATIONAL COLLECTION
National Collection of Montenegro

Marina ABRAMOVIC Krsto ANDRIJASEVIC Sasa BRNOVIC Anka BURIC Gorica CICMIL Miodrag DADO GJURIC Viadimir DJURANOVIC Natasa
DJUROVIC Drasko DRAGAS Milanka DJURANOVIC BAJCETIC Zlatko GLAMOCAK Marija KAPA Dragan KARADZIC Milica KAZIC Nada KAZIC
Stevan LUKETIC Ratko ODALOVIC Vladislav PATRIC Milija PAVICEVIC Pavle PEJOVIC Ivan PEJOVIC Lazar PEJOVIC Rajko POPIVODA Ivanka Vana
PRELEVIC Aleksandar RAFAJLOVIC Igor RAKCEVIC Djordje RASOVIC Vojo STANIC Uros TOSKOVIC Jarmila VESOVIC ROUS
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NMOCEBHO NPU3HAHUE HA OCTEH 3a nerat
SPECIAL RECOGNITION OF OSTEN for Legate

BeHuecnas AHTOHOB (1942) Byrapuja * Venceslav ANTONOV (1942) Bulgaria

Mutope X Mitore X
rpaduvka, akBaTnHTa graphic, aquatint
81,5 x 59 cm. 81,5x59 cm.



NMOCEBHO NPU3HAHUE HA OCTEH 3a n3soHpegHO YMETHUYKO AOCTUNHYBaH-€
SPECIAL RECOGNITION OF OSTEN for Extraordinary Artistic Achivements

Oparan KAPALIVIK (1950) LipHa Mopa * Dragan KARARADZIC (1950) Montenegro

3ewmja n Tparu, 2012 Ground and traces, 2012
KOMOUHMPHA TEXHMKA mixed media
50 x 70 cm. 50 x 70 cm.
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o HAIMPAOA OCTEH * OSTEN AWARD
Esrennja JEMHUVEBCKA (®paHuuja) © Evgenija DEMNIEVSKA (France)

Toj 3Hae kage oan He knows where he walks
aKpw Ha guUruTaneH npuHT acryl on digital print
100 x 70 c™m. 100 x 70 cm.



o HAMPAOA OCTEH * OSTEN AWARD
Tpajue BJTAXKEBCKW (1955) MakepoHuja * Trajce BLAZEVSKI (1955) Macedonia

LD +J” “F+J”
rpadguvka, gnabok nevart graphics, etching
48,5 x 34,5 cm. 48,5 x 34.5 cm.
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HAFPAZIA OCTEH - OSTEN AWARD
Basatym TEHT AV (1989) Tajnang © Wavathum TENGYAI (1989) Thailand

Kpyrot Ha npupogara, 2014 Circle of nature, 2014
jarneH Ha xapTuja charcoal on paper
54,5 x 79 cm. 54,5x 79 cm.



HAFPAJA OCTEH * OSTEN AWARD
AnekcaHgap JAHKYJTOBCKW (1936) MakepoHuja * Aleksandar JANKULOVSKI (1936) Macedonia

m s

AtaHasuja Athanasius
KOMOUHMpaHa TexHnKa mixed media
70 x 50 cm. 70 x 50 cm.
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o HAIPAOA OCTEH * OSTEN AWARD
Npena MTANMKOBCKA (1970) CALl / MakepoHuja ° Irena 1 (1970) USA / Macedonia

Hapsop ox ymor, 2014 Out of mind, 2014
MOJIUB 1 TYLI Ha XapTuja pencil and ink on paper
45 x 58,5 cm. 45 x 58,5 cm.



KATAJIOI - CATALOGUE



AJIBAHWUJA * ALBANIA

42

Anpn XUNA * Andi HILA

BpameH nopTpeT, 2013, kombrH1paHa TexHuka Ha xapwja, 83 x 73 cMm.
Framed portrait, 2013, mixed media on paper, 83 x 73 cm.

Py6uH MAHOWUJA * Rubin MANDIJA

Bes koHuenT 6poj 1, 2011, Monue Ha xapTuja, 100 x 70 cm.
No concept no. 1, 2011, pencil on paper, 100 x 70 cm.




Kamun MPU3PEHU * Qamil PRIZRENI

EceH Bo [lpeHoBa, MmonuB Ha xapTuja, 14 x 13 cm.
Autumn in Drenova, pencil on paper, 14 x 33 cm.

Mapjana FOLIABGEJINY * Marjana GOXHABELLIU

Bes Hacnos, Tyl Ha xapTuja, 24 x 14 cm.
Untitled, ink on paper, 24 x 14 cm.

q?'? J'\AI. B M-.._...‘
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ANNBAHWUJA - ALBANIA
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Aptan OPAYNHMU ¢ Artan DRACINI

3abopaseHa Kyka, 2012, rpacvka 30 x 38,4 cm.
Forsaken House, 2012, etching, 30 x 38,4 cm.



[ J
Xyro EHpuke AUH3EJNIBAXEP * Hugo Enrique DINZELBACHER

MpHata apxeonoruja, 2008, Tyl 1 nacTten Ha xapTtuja, 68 x 50 cm.
Future archaeology, 2008, Ink and pastel on paper, 68 x 50 cm.
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BOCHA U XEPLIETOBUHA - BOSNIA & HERZEGOVINA

46

[ ]
Aamup MYJKUK + Admir MUJKIC

CuHorT, rpaduka, 49 x 59 cm.
The Son, graphic, 49 x 59 cm.

AHppea KPHETUK * Andrea KRNETIC

Buk, koM. TexHrKa Ha xapTuja, 50 x 70 cm.
Bull, mixed media on paper, 50 x 70 cm.



JNejna BAJIPAMOBUK
Lejla BAJRAMOVIC

Ceetbe, 2013

Tyw Ha xapTuja, 70 x 100 cm.
Seeding, 2013

ink on paper, 70 x 100 cm.

JeneHa BAPJAK * Jelena BARDAK

LLIkonka 3, 2014, monue, 39,5 x 27 cm.
The shell 3, 2014, pencil, 39,5 x 27 cm.

47
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BYrAPUJA - BULGARIA

48

[exnua UBAHOBA-AJIEKCAHOPOBA
Denitsa IVANOVA-ALEKSANDROVA

... I pywara op mojaTa gywa ja 6apa cBeTimHaTa Ha HoKTa
2014, koM. TexHMKa Ha xapTuja, 70 x 69 cm.

...And Soul of my Soul seeking the light of the night

2014, mixed media on paper, 70 x 69 cm.

Bukropna KPACUMUPOBA rEOPITMEBA
Viktoria KRASIMIROVA GEORGIEVA

[LemoH, npujaten, gyx, 2014

KOM. TeXHMKa Ha xapTuja, 100 x 140 cm.
A Demon, a Friend, a Spirit, 2014

mixed media on paper, 100 x 140 cm.



WUBan CTOJAHOB
Ivan STOYANOV

HokHa rpaguHa 58, 2012
KOM. TexHMKa Ha xapTuja
29,7 x 40,5 cm.

Night Garden 58, 2012
mixed media on paper
29,7 x 40,5 cm.

[ ]
Hukonaj BY30B * Nikolay BUZOV

Atmocdepa-2, 2014

KOM. TeXHUKa Ha xapTuja, 70 x 100 cm.

Atmosphere - 2, 2014,
mixed media on paper, 70 x 100 cm.

BYrAPUJA - BULGARIA
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BYITAPUJA - BULGARIA

50

AHToaHeTa ABALIMEBA * Antoaneta ABADZIEVA

MapoT Ha Vkap, 2014, kombuHnpaHa TexHmnka Ha xapTtuja, 100 x 70 cm.
The Fall of Icarus, 2014, mixed media on paper, 100 x 70 cwm.

AN rZk

i

Anrena TEP3UEBA * Angela TERZIEVA

MnjaHa meyka, 2013
neHKano Ha xapTtuja, 25 x 35,5 cm.

R“*ﬁ?*u_ Drunken Bear, 2013
\ i fine-tipped pen on paper, 25 x 35,5 cm.




Pennua BECEJIMHOBA JAHEBA * Denitsa VESELINOVA JANEVA

MwuHoTaspuja |, Tyw Ha xapTuja, 100 x70 cm.
Mynotavrija | , ink on paper, 100 x 70 cm.

Boxuaap TOHEB ¢ Bozhidar TONEV

YTpoBO ro cpeTHaB ocamMeHoT jaBad - |, 2014, upTex, 99,5 x 69,5 cm.
Morning | met lonely rider - |, 2014, drawing, 99,5 x 69,5 cm.
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BYITAPUJA - BULGARIA
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11y
CHIMA

[
CtoumeH CTOWUJIOB * Stoimen STOILOV

YoBek 1 XMNBOTHM | — XpTBYBar-e
nacten Ha xapTuja, 58,5 x 81 cm.
Man and animals | - sacrifice
pastel on paper, 58,5 x 81 cm.

PoGept BAPAMOB * Robert BARAMOV

JleHvH 3acekoraw, 2013
nacten, akBapen, 30 x 42 cm.
Lenin forever, 2013

pastel, aquarelle, 30 x 42 cm.



Manuxe Cabetr CAPBECTAHU
Manizhe Sabet SARVESTANY

Bes Hacnos, 2014, jarneH, 70 x 100 cm.
Untitled, 2014, charcol, 70 x 100 cm.

Kamuno Angpec MAHPUKE PYU3 ¢ Camilo Andres MANRIQUE RUIZ

CraopeLoT coHyBa, 2013, neHkano n KpeoH Ha xapTuja, 50 x 35 cm.
The rat is dreaming, 2013, pen and crayon on paper, 50 x 35 cm.
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KAHAA - CANADA

KOJTYMBUJA - COLOMBIA



XPBATCKA * CROATIA

54

Jlea BYPATOBUK - Lea BURATOVIC

Bes Hacnos, 2012

jarneH Ha xapTuja, 46 x 65 cm.
Untitled, 2012

charcoal on paper, 46 x 65 cm.

Mapta TYTA * Marta TUTA

Mekon, 2013

Tyw 1 monme, 70 x 100 cm.
Hell, 2013

ink and pencil, 70 x 100 cm.
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Barba JOBUK * Vanja JOVIC
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Ivona JURIC

NBoHa JYPUK *

jarneH v rpacout, 57 x 77 cm.
charcoal and graphite, 57 x 77 cm.

Hespo, 2014
Anest, 2014
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XPBATCKA - CROATIA

56

Ana PATKOBUK * Ana RATKOVIC

INyre, mecTa, cnydysarsa, 2013/14
mapkep, 7,7 X 6,2 cm.

Jyfe, mecTa, cnydyBarba, 2013/14
mMapkep, 7,7 x 6,2 cm.

Jyre, mecTa, cnydyBarsa, 2013/14
mMapkep, 7,7 x 6,2 cm.

People, places, occurrences, 2013/14
marker pen, 7,7 x 6,2 cm.

People, places, occurrences, 2013/14
marker pen, 7,7 x 6,2 cm.

People, places, occurrences, 2013/14
marker pen, 7,7 x 6,2 cm.

Mapwujana FAPACUK
Marijana GARASIC

3ajakoT n ky4e, 2012
avrutaneH npuHT, 50 x 70 cm.
The rabbit and a dog, 2012
digital print, 50 x 70 cm.



Mua MAPKOBMUK - Mia MARKOVIC

MpuBaTteH 6510k 3a LupTere, 2014
KOMOUHMpaHa TexHunka, 16,5 x 9 cm.
Private sketch book, 2014

mixed media, 16,5 x 9 cm.

Cara ®EPATOBUK * Sanja FERATOVIC

Py4ekoT e cepsupaH, 2013

akeapen, Tyw, monus, 31,5 x 46,5 cm.
Lunch is served, 2013

watercolors, ink, pencil, 31,5 x 46,5 cm.
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YELLKA * CZECHIA

58

[
Jupxxu AHOEPJIE ¢ Jiri ANDERLE

Bes Hacnos o, COMEDIE No. 9

rpaduka, pa4Ho noTnuaHa n Hymepupana 16/60, 42 x 30 cm.
Untitled from COMEDIE No. 9

etching, hand singed and numbered 16/60, 42 x 30 cm.

Eputa NMATOBA - Edita PATTOVA

AsTtomuncnm |, 2011

upTex Ha cotorpaduja, 50 x 60 cm.
Autothoughts I, 2011

drawing on a photography, 50 x 60 cm.



[ ]
Apond BOPH * Adolf BORN

Ctpaka criefin ycrewHo kamydampanu wrinyHn
rpadwvka, HacnoseHa, pa4Ho noTnuaHa n
HymepupaHa 6/65, 65 x 78 cm.

Guard Tracked Successfully Camouflaged Spies
print, entitled, hand signed and

numerated 6/65, 65 x 78 cm.

Hapa Cana Axvieg BAXB * Nada Salah Ahmed WAHB

Bes Hacnos, 2014, reaw, 75 x 150 cm.
Untitled 2014, gauch, 75 x 150 cm.
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YELLUKA * CZECHIA

ErVNET * EGYPT



®UHCKA ° FINLAND
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® Bnaagumup BEJIMYKOBUK * Viadimir VELICKOVIC

Bes Hacnos, 2010, upTexX, KOM. TexHUKa Ha xapTuja, 102 x 66 cm.
Untitled, 2010, drawing, mixed media on paper, 102 x 66 cm.

Kpuctod Asena BAIYP ¢ Christophe Avella BAGUR

Jluk dc 163 »xeHa n 6ucepwn, 2013/14
jarneHn Ha xapTuja, 150 x 121 cm.

Face Fs 163 woman and the perals, 2013/14
charcoal on paper, 150 x 121 cm.

61

®PAHUWNJA - FRANCE



FrEPMAHUJA * GERMANY
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Anren MAHEBCKW * Angel PANEVSKI

MpucnocobeHa upHa, 2013, nacten Ha xapTuja, 20 x 20 cm.
Vrpu Bo 60ja, 2013, nacten Ha xapTuja, 20 x 20 cm.

Wrpu Bo 60ja, 2013, nacTten Ha xapTtuja, 20 x 20 cm.

Vrpu Bo 60ja, 2013, nacten Ha xapTtuja, 20 x 20 cm.

A justed black, 2013, pastel on paper, 20 x 20 cm.

Color games, 2013, pastel on paper, 20 x 20 cm.

Color Games, 2013, pastel on paper, 20 x 20 cm.

Color Games, 2013, pastel on paper, 20 x 20 cm.



Kxuwrod AEHKUJEBUM * Krzysztof DENKIEWICZ

Bpewme, gurutaneH npuHT, 61 x 43,5 cm.
Time, digital print, 61 x 43,5 cm.

® Metep XEJOEK * Peter HEYDECK

Mmyum, 2011, upTex, monue Ha xapTuja, 150 x 340 cm.
Birds, 2011, drawing, pencil on paper, 150 x 340 cm.
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FrEPMAHUJA * GERMANY



NPLUWJA - GREECE

MHOWJA - INDIA

64

® JaHuc CTE®AHAKUC * Yannis STEFANAKIS

Bes Hacnos, 2014, koMbuHMpaHa TexHVKa Ha xapTuja, 43,5 x 66 cm.
Untitled, 2014, mixed media on paper, 43,5 x 66 cm.

Metep MAMEC * Peter MAMMES

Bes Hanos, LupTex Ha pasrnefHula, KoMorHpaHa TexHuka, 25,5 x 18 cm.
Untitled, drawing on postcard, mixed media, 25,5 x 18 cm.




TupTtankap BUCBAC * Tirthankar BISWAS

HesaposoneH, 2013, Ty Ha xapTuja, 25 x 35 cMm.
Unsatisfied, 2013, ink on paper, 25 x 35 cm.

Ankyp KYMAP * Ankur KUMAR

KupruH kocmonoruja, 2013, Monus Ha xapTuja, 91 x 60 cm.
Kirgin cosmology, 2013, pencil on paper, 91 x 60 cm.
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MUPAH * IRAN

UTAJIUJA ° ITALY

66

Ann ECMAMNTY * Ali ESMAEILLOU

Bes Hacnos, KOMBMHMpaHa TexHuKa Ha xapTuja, 25,8 x 64,6 cm.
Untitled, mixed media on paper, 25,8 x 64,6 cm.

[
Maono YAMIMUHMU - Paolo CIAMPINI

Mpodun Ha peBojka, upTex, 2012, 47 x 33 cm.
Profile of a girl, 2012, drawing, 47 x 33 cm.



Jivpupox FALLN ¢ Liridon GASHI

Be3 Hacnos, KoM. TexHUKa Ha xapTtuja, 39,4 x 31 cm.
Untitled, mixed media on paper, 39,4 x 31 cm.

Myca KAJIABELUW + Musa KALAVESHI

Bes Hacnos, 2014, rpacduka, 32,5 x 42 cm.
Untitled, 2014, graphics, 32,5 x 42 cm.

JNeonup NAJTYLUAJ * Leonid PALUSHAJ

Bes HacnoBs, NPUHT, KOMBUHMPaHa TeXHUKa, 42 x 29,6 cM
Untitled, print, mixed media, 42 x 29,6 cm
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MAKEOOHWUJA - MACEDONIA
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Auo TAHEBCKMU * Aco TANEVSKI

MaparteHoreHesa, KOMOMHMPaHa TexHnka Ha xapTuja, 100 x 70 cm.
Paratnogenesys, mixed media on paper, 100 x 70 cm.

AparaHa 3APEBCKA  Dragana ZAREVSKA

MuwanHo, 2008, purmnTtaneH upTtex, 10 x 15 cm.
Written, 2008, digital drawing, 10 x 15 cm.



Jouua MUJANTKOBUK ¢ Jovica MIJALKOVIC

My 2, 2014, cepurpaduja, 100 x 70 cm.
Birds 2, 2014, serigraphy, 100 x 70 cm.

Maja TAHEBA ¢ Maja TANEVA

384 op, cepujata xuum og, xeneso, 2013
LpTEX-006jeKT, KOMOMHMpaHa TexHuka, 30 x 30 cm.
384 from the series Strings of Iron, 2013
drawing-object, mixed media, 30 x 30 cm.
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MAKEOOHWUJA - MACEDONIA

Hapko AJIEKCOBCKU
Darko ALEKSOVSKI

®dabpvka 4, 2013

ourutaneH uptex, 100 x 150 cm.
Factory 4, 2013

digital drawing, 100 x 150 cm.

s by Wt PR NEPER

RN LI AR

- it ,.. N }f ’r;"_,‘r."\‘_
A e DR TS

A=
N

@ Artanac BOTEB * Atanas BOTEV

Hacnos, 2014, upTex, monus 1 conomactep Ha xapTuja, 110 x 190 cm.
Title, 2014, drawing, pencil and felt-pen on paper, 110 x 190 cm.
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Tonn AJUMUTPOB ¢ Toni DIMITROV

Bes Hacnos, 2013, nacten, monue, 29,7 x 17,5 cm.
Untitled, 2013, pastel, pencil 29,7 x 17,5 cm.

([ ]
CumoH LLIEMOB ¢ Simon SEMOV

MKC02122011, 2011/12, nuHopes Bp3 payHo uspaboTeHa xapTuja, 70 x 51 cm.
MKC02122011, 2011/12, linocut on handmade paper, 70 x 51 cm.
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MAKEAOHWUJA - MACEDONIA
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Munad AHOOB * Milan ANDOV

3abopaseH nejay, jarneH, nacten, reaw Ha xapTuja, 100 x 70 cm.
Forgotten singer, charcoal, pastel, gouache on paper, 100 x 70 cm.

HAoHe MUJTJAHOBCKU
Done MILJANOVSKI

VcuekyBarbe, 2013

KOM. TexHMKa, 63,5 x 100 cm.
Awaiting, 2013

mixed media, 63,5 x 100 cm.



[ J
Bnarojye BaHe HAYMOCKMW * Blagojce Bane NAUMOSKI

TenecHa unymuHuawja, 2014, kombrHpaHa TexHuka Ha nnatHo, 100 x 100 cm.
Body illumination, 2014, mixed media on canvas, 100 x 100 cm.

Harawa NETKOBCKA * Natasha PETKOVSKA

Kocmuukm xopop, 2013, nacten Ha xapTtuja, 112 x 104 cm.
Cosmic horror, 2013, pastel on paper, 112 x 104 cm.
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MAKEAOHWUJA - MACEDONIA
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[ ]
Boromy6 UBKOBUK * Bogoljub IVKOVIC

Bes Hacnos, upTex, KoMGuHMpaHa TexHKa Ha xapTuja, 50 x 32,5 cm.
Untitled, drawing, mixed media on paper, 50 x 32,5 cm.

® Tnurop YEMEPCKM - Gligor CEMERSKI

Cs. fopl‘mja ja ybusa nawmjata, 1992, upTtex, nacten Ha xaptuja, 100 x 70 cm.
St.George Killing the Dragon, 1992, drawing, pastel on paper, 100 x 70 cm.




Weana HACTECKM * Ivana NASTESKI

LipHo coHue, 2014, kom6rHMpaHa TexHuka, 80 x 50 cm.
Black Sun, 2014, mixed media, 80 x 50 cm.

BanentuHa WIINJEBCKA * Valentina ILIJEVSKA

Cute Bo egHo, 2014, akpwn Ha nnatHo, 100 x 70 cm.
All in one, 2014, acryl on canves, 100 x 70 cm.
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KatepuHa COKOJIOBA * Katerina SOKOLOVA

AkT, 2013, KOM. TexHVKa Ha xapTuja, 20,6 x 14,4 cm.
Act, 2013, mixed media on paper, 20,6 x 14,4 cm.

@ Huue BACWUJIEB * Nice VASILEV

Mocne HacTtanoT, 2014, KOM. TexHuKa Ha xapTuja, 59 x 42 cm.
After the show, 2014, mixed media on paper, 59 x 42 cm.




Anekcangpa JUMUTPOBA ° Aleksandra DIMITROVA

Cospasarbe, 2013, jarneH Ha xapTuja, 70 x 50 cm. ———
Creating, 2013, charcoal on paper, 70 x 50 cm.

Wnwja MPOKOMNMEB - llija PROKOPIEV

Cryavia 3a nejcaxk no Aumutap Mangwnos, 2013, rpacduteH monme Ha xapTuja, 100 x 70 cm.
Study for landscape after Dimitar Pandilov, 2013, pencil on paper, 100 x 70 cm.
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Enena FOPI'MIEBCKA * Elena GJORGJIEVSKA

[aHvnen, monus Ha xapTuja, 70 x 50 cm.
Daniel, pencil on paper, 70 x 50 cm.

@ MNasne KYSBMAHOCKW * Pavle KUZMANOSKI

AsTtonopTper I, 2014, monue Bo 60ja Ha xapTuja, 100 x 70 cm.
Self-portrait Il, 2014, colored pencil on paper, 100 x 10 cm.




[
Hosuua TPAJKOBCKMU * Novica TRAJKOVSKI

Boromun, 2014, upTexx, Monue Bo 60ja Ha xapTuja, 52,2 x 37,5 cMm.
Bogomil, 2014, drawing, color pencil on paper, 52,2 x 37,5 cm.

Wrop JbYBAYEBCKMU * Igor LJUBOVCEVSKI

Bes Hacnos, konax

rpacut cenva Ha xapTuja, 27 x 39 cm
Untitled, collage

sepia graphite on paper, 27 x 39 cm
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MAKEAOHWUJA - MACEDONIA
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Nanpe METPOBCKMU © Pande PETROVSKI

MeTtamopdosa-1, 2013, koM. TexHMKa Ha xapTuja, 63 x 44 cm.
Metamorphosis-1, 2013 mixed media on paper, 63 x 44 cm.

Backo TALLKOBCKU
Vasko TASKOVSKI

[ujaroHanHa eHepruja, 2014
upTex, Tyww Ha xapTtuja,35 x 50 cm.
Diagonal energy, 2014

drawing, ink on paper, 35 x 50 cm.



Bpanko JAKLLUUK * Branko JAKSIC

Linknyc Ypabopyc, 2008-2009, uptex, Tyw, 29,7 x 21,1 cm.
Ciklus Uraborus, 2008-2009, drawing, ink, 29,7 x 21,1 cm.

Hes3sart Bejtynu KULIA * Nevzat Bejtuli KICA

MpukasHa 3a [oH KuxoT, jarneH Ha xapTuja, 76 x 40 cm.
The story for Don Quixote, charcoal on paper, 76 x 40 cm.
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Aako TAJIECKW * Darko TALESKI

Ceuerbe, 2014

LPTEX, KOM. TEXHVKA 1 06jeKTn, 45 X 45 cMm.
Cut, 2014

drawing, mixed media and objects, 45 x 45 cm.

Mapk JAHYPA - Mark JANURA

[Opora Bo nponer, 2013,
ourutaneH uptex, 35 x 50 cm.
Drugs in spring, 2013

digital drawing, 35 x 50 cm.
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Tawa BAJIAK * Tanja BALAC

Besbpoj manu mucnu, 2014

KOM. TEXHMKa, MacTen Ha xapTuja
72 x 101 cm.

Countles little thougts, 2014
mixed media, pastel on paper

72 x 101 cm.

Pocuua JIASBECKA
Rosica LAZESKA

Kowmjnosuupja, 2014

jarneH Ha xapTuja, 77 x 110 cm.
Composition, 2014

charcoal on paper, 77 x 110 cm.

MAKEOOHWUJA - MACEDONIA
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AnTOHM MABHEBCKU
Antoni MAZNEVSKI

Anrena, 2014

neHkano Ha nayc, 23 x 30 cm.
Angela, 2014

pen on vellum, 23 x 30 cm.
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Harawa MWJTIOBAHYEB * Natasa MILOVANCEV
Pt Kogvpanu npegenu, 2012

KOMOVHMpaHa TexHuka, 49,3 x 70 cm.

Coded areas 2012

mixed media, 49,3 x 70 cm.
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Muue JAHKYJIOBCKM * Mice JANKULOVSKI

Bes Hacnos, 2002, Tyw Ha xapTtuja, 40 X 29 cm.
Untitled, 2002, ink on paper, 40 x 29 cm.

Axrene FABPOBCKM * Angele GAVROVSKI

CeeTnnHaTa Ha MeceuvnHaTta, 2014, upTex, jarfieH Ha xapTuja, 85 x 60 cm.
The Light of the Moom, 2014, drawing, charcoal on paper, 85 x 60 cm.
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Hatawa F'YPOBUK * Natasa DJUROVIC

BpemeTpaemse - ncyesHysarse, 2013
NONUTUNTUX, KOM. TeXHMKA, 12 x 15 cm.
Duration — disappearance 2013
poliptych, mixed media, 12 x 15 cm.

Wrop PAKYEBUK - Igor RAKCEVIC

Marwja, 2012, cteHcun, 50 x 70 cm.
Magic, 2012, stencil, 50 x 70 cm.



Jasap NEJOBUK * Lazar PEJOVIC

Ceuetbe #33, gurutaneH npuHT, 60 x 70 cMm.
Cut #33, digital print, 60 x 70 cm.

WBanka-Bana NPENEBUK
Ivanka-Vana PRELEVIC

Mejcax, 2013, koM. TexHuKa, 29 x 39 cMm.
Landscape, 2013, mixed media, 29 x 39 cm.
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Ypow TOLLUKOBUK * Uros TOSKOVIC

Bes Hacnos, upTex, Monve Ha xapTtuja, 100 x 70 cm.
Untitled, drawing, pencil on paper, 100 x 70 cm.

3natko NMAMOYAK - Zlatko GLAMOCHAK

Bes Hacnos, 2012

KOM. TeXHVKa Ha xapTuja, 20 x 30 cm.
Untitled, 2012

mixed media on paper, 20 x 30 cm.



Apawko APArALL ¢ Drasko DRAGAS

Bes HacnoB, KOMOVHMpaHa TexHuka, 47 x 30 cm.
Untitled, mixed media, 47 x 30 cm.

Patko OJJAJIOBUK * Ratko ODALOVIC

Untitled, mixed media, 32 x 32 cm.
Be3s HacnoB, KOMGVHMPaHa TEXHMKa, 32 X 32 cM.
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Munuja MABUYEBUK - Milija PAVICEVIC

M. P. A. C., 2005, doTorpaduja Bo 60ja, 30 x 45 cm.

M. P. A. S., 2005, color photography, 30 x 45 cm.

AA noptpeT 1, 2005, gurntanHa gotorpaduja, 30 x 45 cm.
AA portrait 1, 2005, digital photography, 30 x 45 cm.

AA noptpert 2, 2005, gurntanHa potorpaduija, 30 x 45 cm.
AA portrait 2, 2005,digital photography, 30 x 45 cm.



Hapa KAXKUK * Nada KAZIC

TprHyBajku Ha none, 2013
KOMOUHMpaHa TexHmka, 38 x 36 cm.
Trading over the field, 2013

mixed media, 38 x 36 cm

Bnagummnp FYPAHOBUK
Vladimir DJURANOVIC

Op umknycot “CeetnmHa”, 2011
neHKasno 1 Ty Ha xapTtuja, 35 x 50 cm.
From the cycle “Light”, 2011

pen and ink on paper, 35 x 50 cm.
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Kpcto AHOAPUJALLIEBUK + Krsto ANDRIJASEVIC

Bes Hacnos, 2011, kKoMGUHMpPaHa TexHuKa, 56,5 x 49 cm.
Untitled 2011, mixed media, 56,5 x 49 cm.



[ J
Maene NEJOBUK * Pavle PEJOVIC

Bes Hacnos, upTex, Tyl Ha xapTuja, 24 x 27,5 cm.
Untitled, drawing, ink on paper, 24 x 27,5 cm.

[ ]
Bojo CTAHVK * Vojo STANIC

YoBek 1 Mayka ¥
upTeX, MONvB Ha xapTtuja, 15 x 21 cm. =
Man and Cat

drawing, pencil on paper, 15 x 21 cm.
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MapTeH BaH aeH BEMT * Maarten van den BEEMT

MoBpayBarsa, 2013, Tyw 1 akpun, 75 x 45 cm.
Bindings, 2013, ink and acryl, 75 x 45 cm.

Mapuja AHFEJIOBCKA * Marija ANGELOVSKA

Bes Hacnos 1, 2014, rpadwvT 1 nacten Ha xapTtuja, 38,7 x 30,1 cm.
Untitled 2, 2014, graphite, pastel and ink on paper, 38,7 x 30,1 cm.




Xynvo lMapaj TEPA3AC * Julio Garay TERRAZAS

Tyka, 2014, Tyww, neHkano, 25 x 20 cm.
Here 2014, ink, pen , 25 x 20 cm.
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Janyw MAPLUMHUAK -+ Janusz MARCINIAK

MpTBa npupogaa, 2013, gurutaneH uptex, 70 x 100 cm.
Still Life, 2013, digital drawing, 70 x 100 cm.

AomuHna 3JTIOBUHCKA
Dominika ZLOBINSKA

06jekT VI, 2014, nacten, 50 x 70 cm.
Object VI, 2014, soft pastel, 50 x 70 cm.



AHTOHM KOBAJICKU * Antoni KOWALSKI

CyseHup o KnHa- N'yannan V, 2011, gurutaneH npuHT, 106 X 76 cm.
Souvenir from China - Guanlan V, 2011, digital print, 106 x 76 cm.

S —

AHa Csutancka - JOHYUK * Anna Switalska - JONCZYK

CoHyBayoT, 2013, Tyw, akpun Ha xapTtuja, 56,8 x 67,8 cm.
Dreamer, 2013, ink, acryl on paper, 56,8 x 67,8 cm.
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KarapxuHa BJECJOTEK ¢ Katarzyna WIESIOTEK

MmaHeHTHOCT VIII, 2013, jarneH Ha xapTuja, 26 x 30 cm.
Immanence VIII, 2013, charcoal on paper, 26 x 30 cm.

Aapuyw KALA * Dariusz KACA

MokTa Ha upHata rpasuTauuja, 2014, neHkano, Tyw, npuHT, 100 x 70 cm.
Power of black gravity, 2014, drawing, pen, ink, print, 100 x 70 cm.




MaHdpen BATOP * Manfred BATOR

Op uvknycoT “Emoumn”, 2014, TexHuKa Ha aBTopoT, 100 x 70 cMm.
From the cycle “Emotions”, 2014, artist’s techniques, 100 x 70 cm.

JNykaw LUBULIKU * Lukasz CYWICKI

[MonHa mece4ynHa-15, koM. TeXHUKa, 63 X 63 cMm.
Full moon-15, mixed media, 63 x 63 cm.
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Masen BAPXOJ1 « Pawel WARCHOL

Mekonor Il / YkpanHa / lll BojHa (3a OaHte Annrnepmn ) 2012, Tyw, 70 x 50 cm.

Inferno IIl / Ukraina / Il War (per Dante Alighieri), 2012, ink, 70 x 50 cm.

Matpuuuja JIOHIABA * Patrycja LONGAWA

Buswnagno Il, 2013, kombuHupaHa TexHuka, 41 x 28,7 cm.
Widziadlo Il, mixed media, 41 x 28,7 cm.




Marteyw OTPEBA * Mateusz OTREBA

CewmejcTBo, 2012, KoM. TexHmka, 70 x 100 cm.
Family, 2012, mixed media, 70 x 100 cm.

([
Arata FEPTXEH * Agata GERTCHEN

XapmoHnuja |, 2011, nnHopes, cysa urna
payHo NoTnuLaH, fgatmpaH 1 HacnoseH, 4/10
70x 100 cm.

Harmony |, 2011, linocut, drypoint

hand signed, dated and entitled, 4/10

70x 100 cm.
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Jauek JYCTBEPEHC * Jacek JOOSTBERENS

C.J-k.Ceetno_2, 2013, Ty, monus, akpun, 100 x 70 cm.
S.J-k.Light_2, 2013, ink, pencil, acrylic, 100 x 70 cm.

Mjotp CMOI'OP * Piotr SMOGOR

N-r Tpak, 2010, akpun Ha xapTtuja, 30 x 42 cMm.
L-g Traq, 2010, acrylic on paper, 30 x 42 cm.



Mapuvd BUIDKUHCKUN
Marcin WYDRZYNSKI

HapBop of TemMHuHTa, 2013
6akponuc, akBaTuHTa, 65 x 55 cm.
Out of darknes, 2013

etching, aquatint, 65 x 55 cm.

Mapra KOCUEBUY * Marta KOSIEWICZ

Bes Hacnos, 2014, nuHopes, 43 x 65 cm.
Untitled, 2014, linocut, 43 x 65 cm.
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LUumoH PULIEK * Szymon RYCZEK

3amucneHo muHatoto, 2013, nuHopes, 70 x 50 cm.

Imagined past, 2013, linocut, 70 x 50 cm.

Ce6actuan TPOYOLIKU * Sebastian GROCHOCKI

Bes Hacnos, 2012, TedeH rpacuT, Tyw, 95,5 x 67,5 cm.
Untitled, 2012, liquid graphite, ink, 95,5 x 67,5 cm.




3odhma MNANTYYA - Zofia PALUCHA

Epoc n TaHatoc, 2014, kombrHpaHa TexHuka Ha xapTtuja, 100 x 70 cm.
Eros and Thanatos, 2014, mixed media, 100 x 70 cm.
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106

Jynua-Mapua UFHAT ° lulia-Maria IGNAT

Banonun, 2014, kombuHMpaHa TexHrka, 42 x 29,7 cM.
Baloons, 2014, mixed media, 42x29,7 cm.

N3a6en BAPAOHA * Isabel BARAONA

Bes 360posu, 2011, Ty, 29,5 x 21 cm.
Parle Pas, 2011, ink, 29,5 x 21 cm.

Kanux-Payn AHTOH * Calin-Raul ANTON

Bor, BpxoBHaTa MoK, 2014, aurutanHa komnjytepcka ymetHocT, 100 x 47 cm.
God, the supreme power, 2014, digital computer art, 100 x 47 cm.



Appuana JTIYKALIWY + Adriana LUCACIU

HesoamvoxxeH nieT Il, 2014, jarneH Ha xapTuja, 70 x 50 cm.
Impossible flight Il, 2014, charcoal on paper, 70 x 50 cm.

Jles AYTOB * Lev DUTOV

MposuHUWja-Il, kKom. TexHrKa, 50 X 65 cm.
Province-Il, mixed media, 50 x 65 cm.
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Lion KANIAEP * John CALDER

Bes Hacnos, 2010, KoM. TexHUKa, 45 x 63,7 cM.
Untitled, 2010, mixed media, 45 x 63,7 cm.

ApuoH ACJIAHM * Arion ASLLANI

TpaHavupja 01, HOUCKY TyLL Ha XapTuja
42 x 29,5 cm.

Transition 01, indian ink on paper

42 x 29,5 cm.



Anppvjana JAHWIOBUK * Anppujana JAHUITOBUK

Okony BparoT, 2014, Tyw Ha xapTuja, 70 x 50 cMm.
Around my neck, 2014, ink on paper, 70 x 50 cm.

CPBWUJA * SERBIA

AHa LIBEJUK * Ana CVEJIC

OuvexyBarbe, 2013, kKOMOVHMPaHa TexHVKa Ha xapTuja, 133 x 82 cm.
Expectation, 2013, mix media on paper, 133 x 82 cm.
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Tujana KOJUK  Tijana KOJIC

LipseH aeH |, kombrHmpaHa TexHnka, 100 x 70 cm.
Red day |, mixed media, 100 x 70 cm.

AnekcaHpap BYYEHOBWUK * Aleksandar VUCENOVIC

Bes Hacnos, Tyw Ha xapTtuja, 100 x 71 cm.
Untitled, ink on paper, 100 x 71 cm.




Mare FOPIEBUK * Mate DJORDJEVIC

LeTcka coba, 2014, Tyw Ha xapTuja 100 x 70 cMm.
Children’s room, 2014, ink on paper, 100 x 70 cm.

JeneHa CanunHuk Tep3uk
Jelena Salinic TERZIC

KpateHku 40, 2014,rpacuT, akpwn, 70 x 100 cm.
Short cuts 40, 2014, graphite, acrylic, 70 x 100 cm.
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Tomucnas TOAOPOBUK * Tomislav TODOROVIC

YMHOXyBaH-e Ha egHUHaTa, KOMOMHMpaHa TexHuka, 71 x 101 cm.
Cooping singularity, mixed media, 71 x 101 cm.

Mpenpar KOBAYMK * Predrag KOVACIC

Ersopyc Il, 2013, MoHonpuHT, 29,8 x 41,4 cm.
Exodus I, 2013, monoprint, 29,8 x 41,4 cm.



Mwupjasa TOMALLEBUK * Mirjana TOMASEVIC

Mperosopu, 2014, nnHopes, 80 x 100 cm.
Negotiation, 2014, linocut, 80 x 100 cm.

Munuua PAKUK * Milica RAKIC

Bes Hacnos, 2013

KOM. TEXHMKA Ha nnatHo, 31 x 38 cm.
Untitled, 2013

mixed media on fabric, 31 x 38 cm.
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>Kapko BYYKOBMUK * Zarko VUCKOVIC

Pebyc Il, 2014, kombuHMpaHa TexHrKa, 26,5 x 29 cm.
Rebus II, 2014, mixed media, 26,5 x 29 cm.

Cawa BACUJLEBUK * Sasa VASILJEVIC

Konauu, 2013, kona, neHkarno, Tyl Ha Xxaptuja, 55,3 x 33 cm.
Diggers, 2013, collage, pen, ink on paper, 55,3 x 33 cm.




JosaHa MUTUK * Jovana MITIC

Lonwup, 2013, gurutaneH npuHT, 30 x 40 cm.
Lonwvp - kpaj, 2013, gurutaneH npuHT, 30 x 40 cm.
The Touch, 2013, digital print, 30 x 40 cm.

The Touch - the end, 2013, digital print, 30 x 40 cm.
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Joxe LIUYXA * Joze CIUHA

Bes HacnoB, upTex, akpun Ha xapTuja, 40 x 30 cm.
Untitled, drawing, acrylic on paper, 40 x 30 cm.

Crtane JArOANM - Stane JAGODIC

CwvHo cosBesaue, Tyl Ha xapTtuja, 69 x 69 cwm.
Blue Constellation, ink on paper, 69 x 69 cm.



Esa XHATOBA * Eva HNATOVA

Enervja # 2 - VicuesHyBarse, 2012-14, TexHnKa Ha aBTopoT Ha nHauro, 240 x 21 cm.
Elegy # 2 - Disappearance 2012-14, authors technique on carbon paper 240 x 21 cm.

[}
JeoHrmuH CYX « Jeongmin SUH

Koj?, xaHLm (payHo napaboTeHa Kopejcka xapTuja)
90 x 90 x 6 cm.

Who?, hanji (hand made korean paper)

90 x 90 x 6 cm.
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CJTOBAYKA °* SLOVAKIA

JY>XXHA KOPEA * SOUTH KOREA



LLUNAHWJA * SPAIN

TAJBAH * TAIWAN
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XjyH-dun KUM * Hyun-Jin KIM

Existence #5401, 2012, woodcut, ink on paper, 70 x 48 cm.
MocToerse # 5401, 2012, ppBopes, TyL Ha xapTuja, 70 x 48 cm.

Lllo3o COMEKABA * Shozo SOMEKAWA

Bes Hacnos, 2013, kombrHupaHa TexHuka, 30 x 21 cm.
Untitled, 2013, mixed media, 30 x 21 cm.




AnvuH MANTXOJTIAHA + Alyn MULHOLLAND

Bex6arse, 2014, monus, jarneH, Tyw Ha xapTuja, 29,5 x 20,5 cm.

Working out, 2014, pencil, charcaol, ink on paper, 29,5 x 20,5 cm.

B a1 2

2 B
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OBEOVHETO KPAJICTBO ° UNITED KINGDOM
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@ Burtanuj KOMAP « Vitaly KOMAR

Bykedan, 2012, upTtex, nacten Ha xapTuja, 30 x 20 cm.
Bukefal, 2012, drawing, pastel on paper, 30 x 20 cm.

[
Po6ept JAHOAPOB * Robert DANDAROV

Bes Hacnos, 2012, upTex, nacten Ha xapTuja, 30 x 20 cm.
Untitled, 2012, drawing, pastel on paper, 30 x 20 cm.




An OEHMEP - Al DENYER

ApkTUK, 2012, monme Bo 60ja, 20,7 x 20,7 cm.
Arctic, 2012, coloured pencil, 20,7 x 20,7 cm.
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Putam 10
MepdopmaHc
1yvac

My3sej Ha coBpemeHaTa yMeTHOCT,
Boprece, Pum, Utanvja
1973.

Rhythm 10

Performance

1 hour

Museo d’Arte Contemperanea,
Villa Borghese, Rome, Italy
1973



CBETJIAHA

PALIAHOBMK

SVETLANA
RACANOVIC

OnycoT Ha MapuHa ABpaMOBMK (PYHKLMOHMPA KakKO XeTepo-
reHNCTMYKa CTPYKTYpa, Kako OTBOPEH KOA LUTO orepupa npe-
Ky pasHu NPOCTOPHU, BPEMEHCKUN N CEMAHTUYKWN UCTO3UTUBY,
Kako CrMoj Ha pasnuyHn okycuparba 1 6erctea’, Kako CKJIon
Ha dparMeHTV Ha efeH ronem HacTaH CO MOBeKe AUMEH3UW,
Kako JfaHey, Ha HOMaAcCKM W3MecTyBamsa, Mogundukaumm u
CTaHyBarba, Kako co3faBaree Ha ,MPOMEHSIMBU >XapuwTa Ha
cybjekTmBaumjata®“ (Oenes). OnycoT Ha MapuHa fejctByBa Kako
rpou3BenyBar-e Ha CybjeKTBATET Ha KOj HE My Ce rnefa KpajoT:
Ofi MOYETHOTO cTaHyBare 6071 nnn 6ONOT Kora craHyBa npe-
cTan nnn npeMnH — noToa CraHyBarbe XXeHa, XUBOTHO, npen-
MET W CTaHyBaH-e HEeXWBa, KpUCTasiHa NPUPOAa, CTaHyBaH-e
OPpYrn nyre, eHepreTcKu noankba, UM MacMeguyMCcKu CrvKA 1
HacTaHW, OO CcTaHyBaH-e jaBHa JINYHOCT nnn VIHCTVITyLI,VIja, nnm
nak cTaHyBarbe YMETHOCT LUTO caka fa Tpae, A4a OCTaHe, Ui
0a ocTtaBu Tparosu. HejanHaTa yMETHOCT € nn HemaTtepujanHa,
HenpegMmeTHa - wuHaomsumayannsnmpaHa, WMHTUMnUsnpaHa ymeT-
HOCT LUTO MOXXe caMO [a Ce OCETW, WU NaK fga ce MNoBepyBa;
unu, nak, Taa MoXke Aa ocTtaBu OGJEKTMBHU M OBGjeKTHU Tparo-

BU, ,UBPCTN“ OCTaTOLUMN, KOV MUHIMBOTO N MUHATOTO IO ApXKaT

1 CraHyBaHse e efieH o[ LieHTpasiHUTe KOHLENTW Ha hrno3odujaTta Ha HOMagu3MoT
Ha Xun Oene3 (n Ha ®enukc [atapu). CTPYKTypUTE U WOEHTUTETUTE, KaKO M CaMuOT
XKMBOT, He ce rnepaart Kako Ha TpajHW, aBTOHOMHU, (PUKCHN KaTeropuu, TyKy BO nocTojaHa
npomMeHa, MoGUIHOCT, TpaHchopMaumja Bo HewTo Apyro. Bo npawarse e advpmauuja
Ha ,MoBEeKeKpaTHM MoCcToeHa“: normkata Ha MpoLecoT, AVHAMUYKUTE WHTepakuun u
Ha nynpgHocTa Ha NUHUUTE Ha pas3aBojyBarbe. Bo TekcToT ce pedepupa Ha KiyyHUTE
TEPMUHN Ha KOMMNIEKCOT Ha [lenes (1 Ha 3aegHu4KmoT Ha [enes n [aTapw): (BoeHa) malumHa,
acambnax, Homagmsam, NMHUM Ha 6ercTBo, CBUTKYBarbe (BMOTYBarbe, OLMOTYBaHs€).

OAJIN MAPUHA ABPAMOBUK KE YMPE?

“Jac v npasam, npepaboTyBam 1 pacTypam MOUTE KOHLENMTY OOHK
XOPW3OHTOT LUTO Cce ABVXN..."
Lenes n atapn

WILL MARINA ABRAMOVIC DIE?

“I make, remake and unmake my concepts along a moving horizon...“
Deleuze & Guattari

Marina Abramovi¢’s body of work functions as a heteroge-
netic structure, an open source that operates in various spa-
tial, temporal and semantic dispositives, as a composition
of diverse focusings and escapes, as a collection of frag-
ments of an extensive, multi-dimensional event, as a chain
of nomadic shifts, transformations and becomings’,as the
creation of the “shifting foci of subjectivation” (Deleuze).
Abramovi¢’s body of work unfolds as a production of sub-
jectivity that has no end: from the initial becoming pain - and
pain becoming the tresspass or passage - then becoming
woman, animal or object or becoming inanimate, crystalline
nature, becoming other people, energy fields or mass media
images and events, becoming a public figure or institution,
or becoming art destined to endure, to last, to leave traces.
Her art is either immaterial, without objects - individualized,
personalized artthat can only be sensed, believed in; oritcan
leave objective and objectified traces, “concrete” remains
which fix the transient and perished as if they were tangibly
present, at play - art that is possible to possess, to represent,

1 Becoming is one of the key concepts of Gilles Deleuze’s (and
Felix Guattari’s) philosophy of nomadism. Structures and identities, as well as life it-
self, are not seen as permanent, autonomous, fixed categories — rather they are in
constant flux, moving and transforming into something other. This is an affirmation
of “multiple becomings”: the logic of process, dynamic interactions and fluidity of
borders. This text refers to keystones of Deleuze’s (and Deleuze and Guattari’s) sys-
tem: (war) machine, assemblage, nomadism, lines of flight, fold (enfolding, unfolding).
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ONUNANBO MPUCYTHW, aKTUBHW — Toa € efgHa YMETHOCT Koja
MOXEeMe [a ja nocegyBame, pernpes3eHTupame, pPenpoayum-
pame, (co)duyBame, Oa ja BOBeOEME BO KOMIMIEKCHU MPOAYK-
UMCKM 1M ONCTPUOYTUBHM MPEXM Ha COBpPEMeHaTa YMETHOCT.
MapuHa rpagn acambriaxxu, HOBU XNOPWUOHW MaLLUMHW, KOW T
NPOoeKTMpa Kako Lena MpeXka Ha OOHOCU (4eCcTo MpPeuusHo,
KOHTPONIMPAHO W LIESIHO, a HeKorawl camo Kako HeogpeneHo
nykarse KOH naHoTo). [oToa Taa BoBeayBa MM BhnvwyBa, du-
3UYKK Nloumpa, U, eAHOCTaBHO MOBKKYBa MHOLLTBO Ha Tesia BO
OBUE MHTEPKOHEKLMM: XXVUBU N HEXXUBW, OPraHCKU 1 HEOPraHCKN,
YOBEYKM N HEYOBEYKM, MaTepujaniHi 1 BUPTYENHN, UICTOPUCKN 1
aKTyesHW, MPUBATHU U jaBHW, Tesla Ha 3Haele, Ha KorHuumja u
nMarvHaumja, Ha CoHyBarbe N CeKaBarbe, Ha OCeTyBarbe, Tes1a
CO MNoBeKe 3Ha4era 1 cmucna. Bo oBaa cepuja Ha crojyBarbsa,
MapuHa BocnocTaByBa ONPEKTEH KOHTAKT NMOMErY Hej3e 1 cekoe
Teno, rpagu penauyja Ha 6,MCKOCT, Ha UHTUMHO MOBP3YyBarbe,
Ha Gaparbe W Haorawe, Ha HyOeHe 1 ,U3HydyBarbe“ Ha HeLITO
KOe MOXXe fia Ce crnogenu, pasmeHu, v ga ce nogapu, a co Toa
CeKoj BO TOj ,0OQHOC" nctanysa of corncTBeHara gafeHocT, no-
3HATOCT W [OBPLUEHOCT, U CEKOj ,MapTHep" Taka OAam BO BULLOK Ha
BPEOHOCT, BO HEKOE [OOUTHO OTCTaryBaH-e Wi pasnnKyBarbe-

op cebe. Cenak, MapuHa Hema Hamepa NepmMaHeHTHO ga npasu
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YmeTHocTa Mopa Aa e y6aBa,
YMETHUKOT Mopa Aa e ybaB
MepcdopmaHc
5 1 vac
@’-} YMeTHU4KM hecTmBan Ha
LLlapnoTeH6ypr,
KoneHxareH, [aHcka
1975.
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Art must be beautiful,
artist must be beautiful
Performance
1 hour

\ ; Charlottenburg Art Festival,
Copenhagen, Denmark

- 1975

to reproduce, to preserve, to introduce into the complex
network of production and distribution of contemporary art.
Abramovi¢ constructs assemblages, new hybrid machines
that she projects as a complex of relationships (usually with
precision, vigilance and intention, but also sometimes as
uncertain forays into the future). Into these interconnec-
tions she then introduces or inscribes, physically locates or
simply implies a multiplicity of bodies: alive and inanimate,
as well as organic and artificial, human and non-human,
material and virtual, historical and present-day, private and
public, bodies of knowledge, of cognition and imagination,
of dreaming and remembering, of feeling, bodies of multiple
meanings and senses. In this series of pairings Abramovi¢
establishes direct contact between herself and each body,
building relationships of intimacy, of interconnectedness,
of looking and finding, of offering up and “teasing out”
something that can be shared, exchanged, given. Each
“pairing” rejects what is settled, established, completed,
with each “partner” slipping into an excess, into a profit-
able transgression, each partner becoming different from
itself. However, Abramovi¢ does not intend to permanently



OMNCTPYKUMja U OeCcTpyKumja, HEMOBPATHO Aa M cycneHgmpa
nUnn n3bpuLle rpaHNLMTE Ha CONCTBEHOTO cebe. Bo Tne KoHTak-
TN, 6e3 pasnvka ganv HUBHMOT eDeKT € CUHXPOoHM3aumja nnm
KOH(pOHTaLuja, HejSMHOTO BUTNE HE € HaMEPHO penpecrnpaHo
W HErMpPaHo, HUTY Nak ce naeHTNdrKyBa co TenoTo Ha dpyrnot
CO KOe cTanyBa BO JONup, rpagn Bpcka 1M opraHmusmpa CuHTe-
3a. CuTe oBre NoOBp3yBarba, UHTepdeprpamsa, npunarogysarsa,
coeguHyBamsa, NN, Nak coovyBaHba, CKYLLEHWja 1 ogMepyBaH-e
Ha cunuTe co [pyrnoT, PyHKLUMOHMpPaaT KaKo eKCTEH3UM, KaKO
XXenbu 3a npoLupyBarse Ha COMcTBEHOTO cebe, Kako HOB U3-
[AHOK, pacT W rpaHarbe Ha cebe, KakO HEeroBo MepmMaHeHTHO
YOBOjyBaH€ U YMHOXYBaHs€, LLUMPEH-E BO NMPOCTOP U TPaeHsE.
Lypwv n BO 3aegHNYKUTE Aena co Ynaj, Kou ce cmeTaar 3a Me-
Tadopu Ha GeadycrnoBHaTa JsbyboB, ancoslyTHaTa MOCBETEHOCT
N Ha ngeasHNOT Croj, HEKOe TPETOo NnLe e MOBUKaHO, 3aBede-
HO, BMETHaTO KakKo HEKOj TPET UM HeLTO TPeTo — Suf, cTonob,
ornegano, 3Mmuja, Kokb, flak U cTpena, HabrbyaysBauy/nybnvka,
NN NfeTeHKa of, HuBHaTa Koca. W Toa/Toj TpeTo/Tper cTaHy-
Ba HELITO/HEeKOj CO LITO AOoCNenHo, paguvkanHO U BOJIHO ce
TecTupaaT U cTaBaaT Ha WCKYLUeHWe, a notoa ce Bp3yBaar,
ce npoTeraar UM ce pasmMoTyBaaT M Taka ce oTBopaar rpa-
HALMTE Ha HMBHMOT opgHoc. CaMOQOBOMHOCTA Ha MapoT U co

MapuHa AbpamoBuK 1 Ynaj
OpHoc Bo BpeMeTo
MepdopmaHc

16 yaca 6e3 nybnukara
MocnenHWoT Yac of,
nepdopmMaHcoT CO NPUCYCTBO Ha
nybnukara

Cepuja hoTorpadumuv HanpaseHn
cekoj yac

Crtyguo I'7, Bonowsa, tanuja
1977.

Cute npasa 3agp>kaHu © Marina
Abramovi¢ and Ulay

Marina Abramovi¢ and Ulay
Relation in Time

Performance

16 hours without the public
Last hour of the performance with
the public present

Series of photographs taken
every hour

Studio G7, Bologna, Italy
1977

© Marina Abramovi¢ and Ulay

obstruct or destruct, to irreversibly suspend or erase the
borders of her self. In these meetings, whether the effect is
either harmony or confrontation, her being isn’t willingly re-
pressed or denied, nor does it identify with the body of the
Other with which she has connected, generated liaisons,
created synthesis. All these interlinkages, interferences,
adjustments, connections or rather flirtations, rivalries and
contestations with the Other, operate as extensions, as a
thirst for an expansion of her self, as the self’s new blos-
soming, growing and flourishing, as its permanent doubling
or multiplying, as its spreading out in space and duration.
Even in collaborative works with Ulay, widely considered
as metaphors of unconditional love, absolute devotion, the
ideal relationship, a third person, or thing has been invited
in, seduced, implanted - a wall, a column, a mirror, a snake,
a horse, a bow and arrow, an observer/audience, or a braid
of their hair. That third party becomes what consequently,
radically and willingly questions and challenges, then ties,
stretches or unravels, and opens the borders of their rela-
tionship. The self-sufficiency of the couple and therefore the
inviolability of duality is also denied. In this way, the “pure”
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TOoa U HEMoBpeL/IMBOCTa Ha OyalHUOT Ko, UCTO Taka, ce He-
rmpaHu. Ha oBOj Ha4uH, ,4YNCTUTE" KNaCUYHU N MOAEPHUCTNY-
KN MUTOBM 3a aBTOHOMHMOT, KOXEPEHTHMOT, camonedunHmnpa-
HUOT (YMETHMYKKM) MoeamnHel, ce KOHCTPYKTUBHO HapyLUeHMW.
Op oBue ,cnobogHn BpckK“, MapuHa Ke KOHCTUTyMpa HOBU
CKJI0MOBU, HOBM acambiiaxxu U HOBM OOHOBYBaH-a Ha COMCTBE-
HOTO cebe. HejsamHaTa yMeETHOCT Ke eBofyupa Of npakcaTa
Ha ,,yMETHMUYKNOT MPOMUCKYUTET", Of, HEj3BMHOTO Bexxbarbe Ha
»,CrnobogHa sbyb0oB“ 1 BOCMNOCTaByBarbe Ha MOBEKECTPaHW Of-
HocK, Kou He 6apaaT unnM He BeTyBaaT BEPHOCT WM BEYHOCT.
HejsnHnoT cnojku ce ,HenpupogHn®, ,,KOHTPOBEP3HU®, ,HeENnpu-
datnmeun®, a cenak ce gOOUTHU 3a CUTE MHBOJIBMPAHU CTPaHu.
PagvkanHute v coducTULMpaHn, CrUPUTYasHW, XONUCTUYKMK
npakcu — KoM U3BOPHO He Npunaraart Ha KynTyparta Ha 3anagoT
— MapwuHa ,,6nachemunyHo” rn BoBeoyBa, U3BenyBa 1 onepauy-
OHanmsnpa BO KOHTEKCT KOj € Npe3acuTeH of, ,,cneKkTakynapHa-
Ta“ nKoHorpaduja n og ehekTUTe Ha JOMUHAHTHATaA MacMeaun-
yMCKa KynTypa Ha OOUHWOT/Heo/naH-kanutanmsam Ha 21. Bek.
Pabotata Ha MapuHa nogemHakBO Ke ce ofHecyBa M Ha
b6anaHcuparbe U 3ajakHyBarbe Ha MOKTa BO pPaMKUTE Ha Cor-
CTBEHOTO TEJI0 KaKo 1 BO HEJ3UHNOT OMyC, Kako Ha NpumMep BO
-Pvtam 10“ (1973). Cnopepn, [OMUHAHTHUTE TOJIKYBaHsa, Kako 1
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MapuHa AbpamoBuK 1 Ynaj

Enepruja 3a ogmop

MepdopmaHc

4 MUHYTH

POCLI’80, OabnuH, Peny6nvka Mpcka

1980.

CuTe npaBa 3agpxaHn © MapuHa AbpamoBuK
n Ynaj

Marina Abramovi¢ and Ulay
Rest Energy

Performance

4 min.

ROSC’80, Dublin, Ireland
1980

© Marina Abramovi¢ and Ulay

classicaland modernist myths of the autonomous, coherent,
self-defining (art) individual are constructively undermined.
Out of these “open relationships” Abramovi¢ has con-
structed new attachments, new assemblages, and new re-
creations of her self. Her body of work has evolved from
the practice of “artistic promiscuity”, from her exercise of
“free love” and building multiple relationships that do not
demand or promise faithfulness forever. Her couplings are
“unnatural”, “controversial”, “unacceptable” yet rewarding
for all parties involved. Radical and sophisticated spiritual
holistic practices from outside Western culture are “blas-
phemously” introduced, performed and put into operation
by Abramovi¢ within the context of the saturated “spec-
tacular” iconography and effects of the dominant, mass-
media culture of 21st century late/neo/pan-capitalism.
Abramovi¢’s work has been equally about balancing and
reinforcing power within her own body and within her body
of work, as for example in “Rhythm 10” (1973). In dominant
interpretations as well as Abramovié¢’s own testimonies, this
piece is directly related to the severe discipline and punish-
ments that Abramovié¢’s mother imposed on her. In this light,



cnopep, COoncTBeHMTe cBefowTBa Ha MapuHa, oBa geno e gu-
PEKTHO MOBP3aHO CO TellKaTta AUCLUUMNIMHA U Ka3HUTe Kou Majka
n Ha MapwuHa rm HameTHana Bp3 Hea. Bo osaa cmucna, Ha ,,Pu-
Tam 10“ obu4yHo ce rnega Kako Ha nepdopmaHca Ha MapuHa
Ha Hej3nHaTa Memopuja 3a 6ECKOPVCHUTE YacoBW MO MnjaHo Ha
Kon Buna npuHydeHa ga npucycTByBa, M 3a CaMOKa3HyBaH-ETO
Ha Hej3uHUTEe HeBewTn npcTu. Merytoa, Kora Taa cu rm ceye
npcT1Te 1 ja NOBTOpPYyBa NoBpefarta, HO cera BO CBOETO [AENO,
oBa He Moxe ga bupge, Kako LUTO 0O6UYHO Ce TOJNIKYBa, AeKa €
NOBTOPYBaH-€ Ha MPELLKNTE, TYKY € MOBTOPYBaH-€ Ha MOMEHTUTE
Kora Taa ja norogyBsasa LenTa 1 ycnewHo n gobpososnHo. Pas-
JINYHU PYHKLMM U CMOCOBHOCTN Ha TENOTO: OBUKEHSE, CIYX, U
CeKaBar-eTO CTaHyBaaT MelycebHO MOBP3aHn N CUHXPOHU3Mpa-
HW, [OHECEHM BO efHa KOHCTenauuvja Bo Koja Tne ce merycebHo
aKTVBMPaHU, UHTEH3uBMpaHU, 1 dokycupaHn. bonkara - gu-
PEKTHOTO U >KMBOMUCHO UCKYCTBO Ha TENOTO MPEKY KOe Teso-
TO caMoTO cebe ce 4yBCTBYBa TEMEJSIHO - (DYHKLMOHMPA Kako
KaTann3aTop Ha oBUe Cpedbu N Ha KOHBEP3UUTE Ha OBVKEH-E
BO 3BYK, Ha 3BYKOT BO puTaMm, Ha putamoT BO ChyllaHre, Ha
ClyLLIaH-ETO BO MOMHEHETO, Ha MOMHEHETO BO YyBCTBYBaH-ETO
Ha TenoTo. bonkara e, UCTO Taka, MeamjaTtopoT Ha MHTepPaKLM-

nTe NOMery MMHaToTO U cerawHocTa. OBa e gen of HejsmHaTa

Ihaswn Ha 3mej
MepcdopmaHc
60 MUHYTN

BoH, NepmaHunja
1993.

Dragon Heads
Performance
60 min.

Bonn, Germany
1993

“Rhythm 10” is usually seen as Abramovic’s performance
of her memory of the useless piano classes she was forced
to attend, and the self-punishment of her unskillful fingers.
However, when she cuts her fingers and repeats the injury
in the piece this may not be, as it is usually interpreted, a
replaying of the mistakes, but a replaying of the times she
hit the target successfully and willingly. Different functions
or abilities of the body: movement, hearing, remembering
become interrelated and synchronized, brought into a con-
stellation in which they are mutually activated, intensified
and focused. Pain, an immediate and vivid experience of
the body through which the body senses itself thoroughly,
functions as the catalyst of these encounters and of con-
versions of motion into sound, of sound into rhythm, of
rhythm into listening, of listening into remembering, of re-
membering into sensing the body. Pain is also the mediator
of interactions between the past and the present. This is all
part of her strategy of permanent growth in her art and life.
Abramovi¢’s nomadology, her escape routes and slippag-
es, her fluctuations and transgressions, and agreements
and correspondences with somebody/some thing external,
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bankaHcku 6apok
MepdopmaHc

4 peHa, 6 yaca

XLVII BueHane, BeHeuunja
1997.

Balkan Baroque
Performance

4 days, 6 hours

XLVII Biennale, Venice
1997



cTpaTeruvja Ha NoCcTojaH pacT BO Hej3uHaTa YMETHOCT U >KMBOT.
Homapgonorujata Ha MapuHa, Hej3nHUTe npaBuM Ha 6ercTeo 1
V3NETU, Hej3NHNTE DNyKTyauum v npecTanu, n cnorogdu n npe-
MUCKM CO HEKOj/HELTO HagBopeluHo, co [pyrocta, U UHOTO
nogecyBarbe Ha HEj3NHUTE BHATPELUHW CUMN Ha MOCTOEH-ETO,
6une n ce, BO CyLUTMHA, LINIOCHO O6BUEHN CO U ,,MpU3emMjeHn"
Ofi CTpaHa Ha MOKHaTa rpaBuTauMcKa cuia Ha HejanHaTa KOoH-
CTaHTHa, OOMUHaHTHa, dhopmaTBHa cTpaTervja Ha ,rpmxa 3a
cebe”. OBa e KOHCTUTYyTUBHaTa cTparternja Ha MapuHa ga ce
doKycupa Ha HejsnHaTa ,BHaTpeLLlHa HY>XHOCT", Ha CUCTEMCKa-
Ta KOHCTpYKLUMja Ha CyOjeKTUBUTETOT, HA NPOrPECUBHOTO 1 pas-
HOMMKO (PE)UHCTanMparbe Ha HejsnHaTa YMeTHUYKa JIMYHOCT BO
pamKKTe Ha HEj3MHNOT onyc, 1 NogedHaKBo BHATpe BO ceondart-
HaTa obs1acT Ha COBPeEMEHNOT »XMBOT. OTTyka, oBa He e Cly4aj
Ha efeH parMeHTMpaH 1 U3MadveH NnoenuHeL, BO HeycrnewHu-
OT obup, fa cTaHe peuHTerpupaH - BO HeycrellHaTa noTpara
3a UHTErpuUTET; Taa He € XXPTBa Ha BOOONYAEHNOT OCOMHUYEH -
(nocTmopepHaTa) gectabunvsauuja, pacnarakeTo 1 gucnepsunja
Ha cybjeKTMBHOCTA, WK Ha JobpoBosHaTa ,,CMPT Ha aBTopoT.
MpeonssukoT Ha MapuHa Bo BpcKa CO COMNCTBEHNOT UHTErpUTET
M NMPEKNHOT Ha UCTUOT, HEjSHOTO HAMEPHO BO3HEMUPYBaH-E Ha
CTasncoT, HBa3njaTa Ui OTBOPaH-ETO HA HEj3MHUTE COMcTBe-

2KeHu Ha goxgot Of cepujaTa
BankaHcka epoTcka enuvka
XpoMoreHcKku nevar

176,2 x 176,2 cm.

2005.

Women in the Rain from the
series Balkan Erotic Epic
Chromogenic print

176.2 x 176.2 cm.

2005

with Otherness, and the fine tuning of her inner powers of
existence have been essentially and completely entwined
with and “grounded” by the powerful gravitational force
of her constant, dominant, formative strategy of “care of
the self”. This is Abramovi¢’s constitutive strategy of fo-
cusing on her “inner strivings”, on a systemic construc-
tion of subjectivity, on a progressive and manifold (re)es-
tablishment of her artistic personality within her own body
of work, and equally inside the all-embracing field of con-
temporary life. Hence, this is not a case of a fragmented
and tormented individual in a failed attempt to become
reintegrated - in a doomed quest for integrity - nor is she
the victim of the usual suspect - (post-modern) destabili-
zation, the dissolution and dispersion of subjectivity, the
voluntary “death of the author”. Abramovi¢’s challenge to
and interruption of her own integrity, her deliberate distur-
bance of stasis, the invasion or opening of her own bound-
aries, and the boundaries of the relationships she initiates
with the world, her intense interaction with the Other, are
intended to enfold the lines of flight in order to create an-
other fold of the self. This fold is the newborn and now
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HW rpaHnun N Ha rpaHnumnTe Ha oaHOCUTE KOU Taa 'm nHuunpa
CO CBETOT, Hej3nHaTa UHTEH3UBHA UHTepakLmja co OpyrunoT - ce
crnpoBenyBaaT caMo 3a [a MOXe Tue JIMHuM Ha 6ercTeo fga ce
rpeBuTKaaT BHaTpe M ga dopmupaar ywTte egHa obBuMBKa Ha
concTeeHoTo cebe. A oBaa 0OBMBKa € MOOTBOPEHA U € cera co-
CTaBeH fen of cebe LWTo Ke caka u 6apa HoBU ogmoTyBarka. Ce-
nak, oBa HOBO McTanyBar-e HagBop of cebe 1 HOBO Bp3yBar-e
CO CBETOT [oaraar Kako yLiTe efeH AoKa3 3a Toa cebe: Kako
nobuBarse Ha (Hej3nHOTO) cebe of, CBETOT U MOBTOPHO faBarbe
cebe cu Ha TOj cBeT. M gBajuaTta of HMB cTaHyBaaT 36orarteHu
NpeKy oBaa TemrnepamMmeHTHa cpefba, Npeky OBOj YMH Ha AaBarbe.

[MocTeneHOTO, a MOTOA €EKCTaTMYHOTO 3abp3yBarbe W
onsep3undurkaumja Ha n3bopute Ha MapurHa BO XXMBOTOT U yMET-
HOCTa, Ce pe3ynTarT Ha Hej3nHaTa NOCBETEHOCT Ha MHCTaNnparse
N BOBeOyBakbe Ha MOKTa Ha MocTojaHata MOOWIHOCT BO
HejauHaTa nepdopmaHc-mawmHa. [locne Toa, nocnegHarta
rpaHuLa, XOpuU3OHTOT LWTO McYe3HyBa BO HuWTOXHOCTa, T.€.
NmHnjata Ha CMpTTa, He Tpeba MenaHxonnyHo Aa ce npudartu,
0YajHO fa ce CMUpU, U XKECTOKO Aa ce Hernpa. MapuHa ja ak-
TVBUpa Taa KpajHa rpaHuLla, CBpTYyBajKM ja, Taka LUTO Taa cera
CTaHyBa BUTasHa OTKOJIKY haTasiHa, LMKIMYHA HaMeCcTO rpaHny-
Ha, OHaa LUTO (Ce) Bpaka, oHaa LiTo co3aasa. [locTon HenonycT-
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KyKkata co nornes Ha okeaHoT
MepdopmaHc

12 peHa

anepwja LLIoH Kenu, Hbyjopk
2002.

The House with the Ocean View
Performance

12 days

Sean Kelly Gallery, New York
2002

integral part of the self that will desire and seek new un-
foldings. However, this new opening of the self and new
intertwining with the world come as a new verification of
that self: as gaining (her) self from the world and gifting
her self to that world all over again. Both of them become
enriched by this exuberant encounter, by this act of giving.

The gradual and then ecstatic acceleration and diversifi-
cation of Abramovi¢’s choices in life and art are the result
of her commitment to install and introduce into her per-
formance-machine the power of perpetual mobility. After
that, the last frontier, the horizon which disappears into
Nothingness, that is, the line of Death, is to be neither mel-
ancholically accepted, desperately tamed nor fiercely de-
nied. Abramovi¢ activates that ultimate borderline, turning
it around so that it becomes vital rather than fatal, cyclic
rather than liminal, that which brings back, that which cre-
ates. There is a relentless striving to disturb, slow, brake,
disable the work of Time, to change the path of Time’s ar-
row. She endeavors to reconstruct, revitalize, rejuvenate,
to extend the duration of the body of her art, the body of



JNINB CTPeMeEX fa ce HapyLuum, 3abasu, 3aKoun, 1 ga ce caboTtumpa
norvkara Ha BpemeTo; Taa caka ga ro npomeHu npaseLoT Ha
cTpenkute Ha BpemeTo. Taa uma >kenba fa ro pekoHCTpyupa,
pesuTanM3npa, nogmnagn, N ro npogosku BpemMeTpaeHeTo
Ha TenoTo Ha Hej3uHaTa yMETHOCT, Ha TeNOTO Ha yMETHOCTA Ha
nepgopmMaHcoT 1, CNeACTBEHO, HA HEJ3UHOTO BGMOSOLLKO TENO.
Voejata 3a npogoskyBare, T.e. 3a HEOrpaHU4YeHo Tpaere Ha
nepdopMaHCOT, Ha HeroBaTta pereHepaumja, ja geduHupa un ja
WHUUMpa npakcaTa Ha MoBTOPHO N3BeAyBatbe Ha nepdopMaHcoT
(-Cenym necHn gena“, 2005). He e Bo npaware peumKnnpare
Ha MWHaTOTO, TYKY HEroBOTO MOBTOPHO OXXWBYBarbe UM MO-
BTOPHOTO CO3[aBarbe, pereHepuparbe Wi peakTyanmsauuja.
[MoBTOpyBarbe Ha MUHATOTO CTaHyBa cO3[aBarbe Ha ,OBOE U
cera“, BOCNoCTaByBaH-€ Ha BEYHOCTa Ha ceraLlHnoT MOMEHT, CO
wTto MapuHa o6e3befnyBa Tpaerse Ha (Hej3anHaTa) YMETHOCT Ha
nepcgopmarHcoT. Co npakcaTa Ha NOBTOPHOTO U3BeOYyBaHEe N CO
OCHOBaH-ETO Ha MHCTUTYLMja NOCBETEHA Ha YMETHOCTa Ha nep-
dopmaHcoT (MAW), HejanHaTa yMETHOCT ja ,u3pasa“ ogpenHuua-
Ta Ha cBojaTa OHTOJIorMja, cBojata OCy4eHOCT Ha NCHE3HYBaHsE,
Ha HEMO>KHOCTa Ha onpeamMeTyBarse. VIHCTuTyuunjaTta Ha MapuHa
CTaHyBa HOBO WX 4Pyro TeJsi0 Ha YMETHUKOT, CO KOe Ce 0TBopa

30Ha Ha ,nperoBopu”“ 3a CMPTHOCTA Ha TE/I0TO Ha (Hej3nHaTa)

Hocerse Ha ckenetot
Linbaxpomcka konvja
203 x 180 cm.

2008

Carrying the Skeleton
Cibachrome print
203 x 180 cm

2008

performance art and, consequently, her biological body.
The idea of continuation, of the unlimited duration of per-
formance, of its regeneration, informs and originates the
practice of performance reenactment (“Seven Easy Piec-
es”(2005)). Rather than being recycled, the past becomes
revived or recreated, regenerated or reactualized. The rep-
etition of the past becomes production in the “here and
now”, the initiation of an eternity of a present moment to
ensure the continuation of (her) performance art. In the
practice of reenactment and with the foundation of an
institute dedicated to performance art (MAI), her art “be-
trays” the premise of its own ontology, its status as ephem-
eral event, condemned to vanish, impossible to preserve.
Abramovi¢’s institution rises as a new or second body of
the artist which offers a perspective from which to negoti-
ate the mortality of the body of (her) art, the body which
gradually has earned the possibility and right to extend it-
self, to merge, to “multiply” itself and thus to be revived.
Abramovié¢’s nomadology is a persistent extending, a te-
nacious existence, a constant and repeated affirmation of
her self: a carefully directed, permanent, consistent and
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Cenym necHu nap4nrba

MepdopmaHc

MapuHa A6pamoBrK n3senysa nepgopmaHc Ha Jozed Bojc,
Kako Ha MpTOB 3ajak My ce objacHyBaaTt cnuku (1965)

My3zej ConomoH P. IN'yrenxajm, Hoyjopk

2005.
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Seven Easy Pieces

Performance

Marina Abramovic performing Joseph Beuys,

How to Explain Pictures to a Dead Hare (1965)
Solomon R. Guggenheim Museum, New York

2005




YMETHOCT, U CO TOa TakKBO KOe MOCTEMNEHO ja 3apaboTunsio Mox-
HOCTa 1 NpaBOTO Aa ce NpoLunpw, aa ce cnow, oa ce ,MyaTunIm-
umpa“ camoTo cebe 1 Ha TOj Ha4MH CO MOKTa Aa 6uae 06HOBEHO.
Homaponorujata Ha MapuHa npeTcTaByBa >XWUJ1aBO TpaeHse,
YNOPHO MPOAOIIKYBaHe, KOHCTAHTHO W MOBTOPYBaHO MOTBP-
OyBare Ha COMCTBEHOTO cebe: HejSMHOTO [OCNenHo, LIBPCTO
yrnpaByBaHO, NMEPMAHEHTHO M aBTEHTUYHO (PE)KOHCTpyMpar-eE,
Koe, Mak, He caka [a 3aBpLuu, Aa ce OOBpLUN, He caka da Hajae
cBoj Mmp. CeKoe HEej3NHO Oeno e cekorawl penHcTanmpare Ha
HejsvHaTa YMETHMYKA NEepPCOHanHOCT, cobuparse cunmn 3a pe-
nporpamuparba U peceTparba, KoKy Ha TeflecHaTta ToNKy U Ha
MefgujatusnpaHara nepopmMaHc-mawmHa Ha Mapuna. U, Hans-
rneq napagokCasHo, a CYLUTUHCKN HEN30EXHO — HEj3UHNOT pe-
>KUM Ha BofeHse rpuka 3a cebe ofsly4HO ce NpeToyyBa BO Npak-
carta Kako Bofehse rpmxa 3a [pyrunot. Bo cmmncnata Ha dyko,
ha bupew sarpukeH, ga Boguwl rpuka 3a cebe, npeTcraByBa
»,CTaB KOH cebe, opyruTte, n ceeToT.” OBAOE, camMoco3gaBaH-ETO
Ce BOCMOCTaByBa W KaKO YCJ/IOB M KaKO KOHCEKBEHLA Ha Hej-
31MHOTO CBETOCO3[4aBarbe: HEj3MHOTO COMCTBEHO padUHUpaH-e
Ha CUHrynaputeToT, eoHo ([lene3oBCKO) MeTa-modesvparse,
CTaHyBa reHepaTop Ha ,KpuctaamMsaumja Ha 3aegHuua-

Ta“ 3a HOBO Oob6a, Koe MOXe W cera BefgHall [a ce XKMBee.

UncTutyT MapuHa
AbpamoBuK
[urutanHa cnvka
CuTe npaBa 3app>KaHu
© OMA

Marina Abramovic
Institute

Digital rendering
© OMA

authentic (re)construction of her self that refuses to fade,
to break up, to find peace. Each of her works functions
as a new installment of her artistic personality, gathering
momentum for reprogramming and resetting her perfor-
mance machine, equally corporeal and mediatized. Appar-
ently paradoxical yet essentially inevitable, her regime of
self-care unfolds decisively into the practice of the care for
the Other. In the Foucaultdian sense, to be concerned, to
take care of oneself is an “attitude towards the self, the
others and the world”. Here, self-creation turns into both
the condition and consequence of her world-making: her
own refinement of singularity, a (Deleuzian) meta-moad-
eling, becomes the generator for a “crystallization of the
community” for a new era which can be lived right now.
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Untitled

bes Hacnos

Graphic, hand-signed, 70,5 x 46 cm.

pacuka, payHo notnuwaxa, 70,5 x 46 cm.
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XyaH Muipo e poaeH Ha 20 anpwn 1893 roavHa, Bo BapcenoHa, LLinaHwja.

Toj noTekHyBa of, fonrara MHWja Ha TPpyLosbyOuBM 3aHaeTyn, a
HEeroBMOT TaTKO paboTes Kako 3narap 1 YacoBHuyap. Mako Mupo
6un cnab yyeHuK, cenak Toj MoYHa Co PedOBHO LipTaHe Ha BO3-
pacT of ocym rogmHu. Bo 1907 roguHa, Toj ce 3anuwian Ha y4du-
JILITETO 3a JINKOBHA yMeTHOCT Jlowa Bo BapcenoHa kage wrto
[obun oxpabpysarbe of, HerosuTe yuutenu. Bo 1912 roguHa, ja no-
ceTyBaJl LLKonara 3a yMeTHOCT Ha lanum, ncto taka, Bo bapcenoHa.
OTkako Mupo 3aBpLuni YMETHUYKO 0bpa3oBaHme Bo bapcenoHa,
noyHan Aa npasuv NOpTRETU U Nej3arkn Ha (hOBUCTUHKN HAYVH, e0eH
CTUN Ha CAMKapCTBOTO nonynapeH okony 1900 rogmHa, Koj Harna-
cyBa 6punmjaHTHM 1 arpecreHu 6oun. CBojaTa npBa camocTojHa U3-
noxx6a ja uman Bo bapcenoHa Bo 1918 roguHa.

Bo 1920 roguHa, Miro 3a nps nat otuwon Bo Napus, cpeTHyBajKu
ro Ma6no MNukaco n 0o cpegnHarta Ha 0BaeCceTTUTE rOAVHN, BEKe
OWn 3ano3HaeH CO HEKOW Of, HAjroNeMuTe UMUHba Ha 0afan3moT
1 Hagpeann3mor.

Cgojarta npBa camocTojHa nsnoxba Bo MNapus ja ogpxxan Bo 1921
rogvHa. Herosute cnmnku of 0BOj Nepuofd oppasdyBaaT KyoucTund-
K1 BSIMjaHuja 1 umaaT poHTasieH, FeOMeTPUCK MOLEN BO ronema
Mepa nop BnvjaHve Ha Kybuamot. MeryToa Herosute CnvKu CO3-
naneHn Bo nepuopnot 1923-1924 rogvHa BeKe ja 03HadyBaar npec-
BpTHaTa To4ka BO yMeTHoOCTa Ha Munpo KoH efieH imdeH ctuil. Bo
cpeguHaTa Ha nej3axkoT CO XXUBOTHU 1 (OMHO HaLpTaHW NpeameT
Ce Haoraar eHO roJyIeMO YBO 1 OKO; Ha TOj HauMH, IMYHOCTa Ha Cun-
KapoT ,,Brierysa“ Bo cnvkara.

XyaH Mupo 6eLle efeH of, NpBuTe HagpeanucTy, buaejkn Toj belue
noBp3aH Cco HagpeanucTuTe Bo nepmnonoT 1924-1930 rognHa. Hag-

MUPO

OTKpI/IBa‘-I Ha N3Bopute Ha HoBe4KOTO 4yBCTBO

MIRO

Discoverer of the sources of human feeling

Joan Mir6 was born April 20, 1893, in Barcelona, Spain.

He came from a long line of hardworking craftsmen, and his
father worked as a goldsmith and a watchmaker. Although Miré
did poorly at school, he began drawing regularly at the age
of eight. In 1907, he attended the Lonja School of Fine Arts in
Barcelona where he received encouragement from his teach-
ers. In 1912, he attended the Gali School of Art also in Barce-
lona. After Miré6 completed his artistic education in Barcelona,
he produced portraits and landscapes in the Fauve manner, a
style of painting popular around 1900 that emphasized brilliant
and aggressive colors. He had his first one-man show in Bar-
celona in 1918.

In 1920, he went to Paris for the first time, meeting Pablo Pi-
casso and by mid twenties, he had already been introduced to
some of the greatest names in Dadaism and Surrealism.

His first one-man show in Paris was held in 1921. His paintings
of this period reflect cubist influences having a frontal, geo-
metric pattern greatly influenced by cubism. But, his paintings
created in 1923-1924 already marked the turning point in Mird’s
art toward a personal style. In the midst of a landscape with
animals and delicately drawn objects are a large ear and eye;
thus, the person of the painter comes into the picture.

Joan Miré was one of the first surrealists, since he was con-
nected with the surrealists from 1924 to 1930. Surrealism was
a source of inspiration to him, however, he never accepted any
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peanuaMoT 6elle V3BOP Ha MHCMMpauuja 3a Hero, HO HUKOraLLl
He npudaTy GUNO KakBY HAOPETMCTVMKN «OOKTPVIH», WU yYeHba.
HamecTo Toa, HeroBaTa YMETHOCT Ce YMHM OeKa e NoBeKe noBp3aHa
CO MofepHarTa haHTacT4YHa YMETHOCT. MpO ViMa pa3BreHO BUCOKO
nepcoHanM3npaH BU3yereH jasuk Koj MOTEKHYBa of, MPanuCTOpUCKL 1
NPVIPOAHN 3BOPW.

HeroBvoT 3pen cTun eBonympan og, TeH3ujata NoMery HEroBroT Hepe-
asieH, MOETCKM UMNYJIC U Herosarta Br3uja 3a CypoBOCTa Ha MOLEPHNOT
>KMBOT. Toj paboTen MHTEH3MBHO CO SiTorpadmjara, HoO Co3has MHOry
Mypasu, Tanmcepuu, U CKYNTYpY 3a jaBHuTE MecTa.

MajcTop-rpacduuap

Bo cpeguHaTta Ha TpMeceTTUTe roguHN o4 MUHATOT BEK, Mupo rm
Hanpasu cBouTe NpBu rpaduku (nutorpadun). OBa cTaHa BaXkeH
0en of HeroBaTta YMETHOCT U TOj eKcrnepumeHTupan 6eckpajHo
CO LUMPOK CreKTap Ha TEXHWKM, NOOOoLHA BeSlejkn aeka ,,Toa [rpa-
dnykoTO cospaBarbe] o NMpaByM MOETO CNMKApPCTBO noboraro;
TOa MW faBa HOBW MAEW; Toa M/ OBO3MOXKYBa Aa NpoAosi»Kam o[,
HoBW ocHoBM. Cé e noBp3aHo.» Mrpo rv cTpa)kyBalle pasHuTe
TEXHUKM Ha rpaByparta 3a BpeMe Ha paboTusHuiLaTa opraHn3u-
paHa of, cTpaHa Ha CteHnu Bunujam Xejtep Bo Hbyjopk Bo 1940
roguHa. Toj noToa cTaHa NouHBOJBMpPAH Co fiuTorpadujata, co
npaBerbe NHOMBUOYANHA KOMUW, KakKo M MOCTepU, NMOKaHW, Ha-
COBHM CTPaHW 3a pasHu Katanosu, na gypu 1 pasriegHuum.
EpneH ronem yekop Hanpep, 3a HEroBMOT rpaduykm onyc ce cry-
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BnaropogHuunte Ha Bpata

(on ymknycor ,Kpasot Nbu*) 1966
NuTorpadwja, payHo notnuwaxa, H.C.
42 x 65 cm.

The Nobles at the Door

(from the cycle “Ubu Roi”) 1966..
Color lithograph, hand signed, H.C.
42 x 65 cm.

surrealist “doctrine,” or teachings. Rather, his art seems more
connected to modern fantastic art. Mir6 developed a highly
personalized visual language that originated from prehistoric
and natural sources.

His mature style evolved from the tension between his fanciful,
poetic impulse and his vision of the harshness of modern life.
He worked extensively in lithography and produced many mu-
rals, tapestries, and sculptures for public spaces.

Master Printmaker

In the mid thirties Miro made his first prints (lithographs). It
became a vital part of his art and he experimented endless-
ly with a broad variety of techniques, later saying ‘it [print-
making] makes my painting richer; it gives me new ideas; it
lets me proceed from new bases. Everything is connected.’
Mir6 explored intaglio techniques at Stanley William Hayter’s
workshop in New York in the 1940’s. He then became in-
volved with lithography making individual prints, as well as
posters, invitations, catalogue covers, and even postcards.

A major breakthrough for his graphic work arrived through
his introduction, by Robert Dutrou, to carborundum (silicon
carbide engraving) in 1967. Mir6 found that by combining
this new technique with other etching methods, especially



Boprenac v HeroBata majka

(on ymknycor ,Kpanot Nbu*) 1966
NuTorpaduja, payHo notnuwaxa, H.C.
42 x 65 cm.

Bourgelas and his mother,

(from the cycle “Ubu Roi”) 1966
Color lithograph, hand signed, H.C.
42 x 65 cm.

4/ MPEKY HEroBOTO 3ano3HaBamse, of, cTpaHa Ha Pobep Outpy, co
kapbopyHOyM (rpaBuvparse Co ynotpeba Ha cunmuuym kapbun) Bo
1967 rognHa. Mrpo OTKpK Oeka co KOMOMHMpar-e Ha oBaa HoBa
TEXHUKA CO Opyrn oopT MeToan, 0COBEHO CO akBaTuHTa (Cnuv-
Kapcka TeXHMKa Ha rpaBmpaH-e MoBpLUMHA 0of, cMosa Bp3 odopT
nsao4a, HaMecTo camara nso4a), Toj MOXe Aa U3MUCSIN «CINKM LUTO
6un 6une pamHM Ha kKoe 6uno cnmkapcTeo®. padmkuTe cekorail
nmare 3Ha4yajHo MecTto Bo pabotaTta Ha Mupo. Toj, UcTo Taka, uma
nnyctpupaHo Hag 250 KHrm co rpadumkn (nutorpadum 1 rpasypu).

Moronemun pgena v HacNegcTBO

Bo 1936 roguHa, Mupo noberHa Bo lNapu3 3a Bpeme Ha LLInaH-
ckaTta rparaHcka BojHa (1936-1939 roguHa; Kako peBoNnT NpoTuB
KOH3epBaTuBHaTa penybnukaHcka Bnana). CnegHarta roguHa Toj
co3page ronema dpecka, XKeTBapoT, 3a LUNAaHCKUOT NaBujoH
Ha MeryHapogHaTa nsnoxba Bo Napus. Herosute gena noyHy-
Baa fa cTaHyBaaT MHOTY CUJIHM CO 3rofieMyBaH-e Ha eqHOCTaB-
HOCTa, MHTeH3uBHaTa 060ja 1 ancTpakuujaTa, Kako LITo ce rneja
Bo genarta Kopuga (1945 roguHa), >KeHa n ntmua Bo MeceunHa-
Ta (1949 roguHa), n Cnuka (1953 roguHa). Toj 6un HarpageH co
MeryHapogHunoT paH-npu Ha BeHeunckoTo BreHarne 3a Herosa-
Ta paboTa Bo rpadukara (1954 roguna).

HajnosHatute MoHymMeHTanHM gena Ha Mmnpo ce oBata kepamunyku
suposy, HeH n Hok (1957-1959 roguHa), HanpaBeHn 3a 3rpafara Ha
YHECKO Bo Mapus, ®paHupja; mypanHaTta cavika (1950 rogvHa) n
kepamuykara gpecka (1960 roguHa) 3a YHMBEp3UTETOT XapBapd, BO

aquatint (a painterly technique of engraving a resin ground
on an etching plate rather than the plate itself), he could
invent ‘images to rival any painting’. Prints always held an
important place in the work of Miro. He also illustrated over
250 books with prints (lithographs and etchings).

Larger works and legacy

In 1936, Mir6 fled to Paris during the Spanish Civil War
(1936-39; a revolt against the conservative Republican
government). The following year he created a large mu-
ral, the Reaper, for the Spanish Pavilion at the Interna-
tional Exposition in Paris. His work began to achieve great
power through increased simplicity, intensified color, and
abstraction, as in the Bullfight (1945), Woman and Bird in
Moonlight (1949), and Painting (1953). He was awarded
the Grand Prix International at the Venice Biennale for his
graphic work (1954).

Miré’s most famous monumental works are the two ceram-
ic walls, Night and Day (1957-59) , for the United Nations
Educational, Scientific and Cultural Organization (UNES-
CO) building in Paris; the mural painting (1950) and the
ceramic mural (1960) for Harvard University in Cambridge,
Massachusetts; and the ceramic mural (1967) for the Gug-
genheim Museum in New York City.
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Kemb6pul, Macauycetc, CALL; n kepamunykara pecka (1967 roguHa)
3a MysejoT lN'yreHxajm Bo Hoyjopk, CAL.

Bo 1975 rogvHa, Mrpo ja nokarka nocBeTeHOCTa Ha cBojata pogHa
3emja co poHauvja Ha PoHpaumjata Mupo® Ha rpagot bapcenoHa,
LLInaHwja.

Mpernep Ha yuknycot Ha Mupo HacnoBeH «Kpanot Uoun»

[pamara Ha dpaHLyckmoT nucaren Andpeg »Kapu «Kpanot N6w»
(nvawe npemuepa Bo 1896 roonHa) € Npen-HanpeanncTuyKo Oeno
1 Ce CMeTa 3a egHa of NpPBUTE MMECK Ha TeaTapoT Ha arncypaor,
VHaKy 1 MHOTIy BfinjaTesiHa Knacuka Ha ppaHuyckuoT Teatap. Mupo
vMalle cBoja acumHaumja co OBOj TUPAHCKM NIUK of, Apamara Ha
2Kapwn. 3a Mupo nprikadHaTa anygypalle Ha gukrarypara Ha ®paH-
kO 1 Belle efeH Ha4YvH [a Ce VCKPUTVKYBaaT 3/0yrnoTpebnTe Ha
MOAEPHMOT ouKTaTop. V16w bGelle HaupTaH Kako MosioBMHA YOBEK,
MoJIOBMHA SBEP 1 MOHCTPYO3EH HOCOPOT.

Kpanot M6n (1966 roguHa) - Kako nnyctpatop v npujaten Ha
noeTuTe Of CBOETO BPEME, M CaMMOT MOET, HE OOBOjyBajKN ja
noesnjata o cnukapcTtesoTo, Mmnpo Bo 1966 roguHa cospage
TpyHaeceT nuTorpadCcKn aynamkaT-cTpaHmLum, co jakm 6o 3a ga
ro NpuApy>KyBa No3HaTUOT TEKCT 3a Kpanot N6wu.

Méwn op Baneapckute Octposu (1971 rogmHa) - Lllect rognHm
nogouHa, Mupo mamuciysa HEroBO JIMYHO MPOOOJSIKYBar-e 3a
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Ha spakarse, (og umksycor ,Kpanot N6n“)
1966

Jlntorpaduja, payHo notnuwara, H.C.

42 x 65 cm.

The Return Trip, (from the cycle “Ubu Roi”)
1966

Color lithograph, hand signed, H.C,

42 x 65 cm.

In 1975 Miré demonstrated his devotion to his native coun-
try with the donation of the Miré Foundation* to the city of
Barcelona, Spain.

Overview on Miro’s ‘Ubu Roi’ cycle

French playwright Alfred Jarry’s ‘Ubu Roi’ (‘Ubu the King’
originally premiered in 1896) is a pre-Surrealist work consid-
ered one of the first pieces of absurd theatre, and very influ-
ential classic of French theatre. Miro held his own fascination
for this tyrannical character from a Jarry’s play. For Miré the
story echoed the Franco dictatorship and was a way to de-
nounce the abuses of the modern dictator. Ubu was drawn as
half-man, half-beast and monstrous rhinoceros.

Ubu Roi (1966) — lllustrator and friend of the poets of his
time, a poet himself, not separating poetry of painting Mir6
in 1966 comprised thirteen lithographs duplicate pages,
sound colors to accompany the famous text of Ubu Roi.

Ubu the Balearic Islands (1971) — Six years later, Miro in-
vents his personal suite of Ubu Roi: Driven from Poland,
burlesque tyrant arrives at the island of Mallorca, in the
territory of the painter, and that’s Ubu the Balearic Islands.



[Jpemkata Ha TaTkoTo Ha Vbun

(oa ymknycor ,Kpasnot Nbu®)

1966

NuTorpaduwja, payHo notnuwaxa, H.C.
42 x 65 cm.

The Slumber of Ubu’s Father

(from the cycle “Ubu Roi”)

1996

Color lithograph, hand signed, H.C.
42 x 65 cm.

Kpanot N6u: VictepaH og lNoncka, 6ypnecKHUOT TUPaHUH npu-
CTUrHyBa Ha oCcTpoBOT Majopka, Ha TepuTOopujaTa Ha CINKapoT
n ctaHysa V6n op Baneapcknte OcTtposu. Bo 1971, Mupo no-
Karka noeeke oTkako ro Haupta N6u op Baneapckute OcTpoBu
BO KOHTEKCT «NpoTus cute Mbunja Kon ce Bankaar Ha nnaxkuTe BO
aBrycrt ...» CTpaHuunTe ce hopmMmpaHy co 360poBY HeCpasMepHO
3rofleMeHn Kako najT-MoTmB Ha /16u, n ce npoLluapaHun co 6poesu,
cumbonu, n gamku. CTpaHuumTe BO 60ja BCYLLHOCT NpeTcTaByBaar
MHOTY CUMNIMULMPAHM LPTEXN HanpaBeHy CO ApBeHW Gouuw,
CO MMMNpOoBKM3aLMja Ha Liena MeHa)kepvja of Masnu CyLUTeCTsa.

Méun og petctBoTo (1975 roguHa) - Munpo Beke nmalle 82 roguHmn
Kora ce pelun fa ja cosgage oBaa cepuja Ha MOLENN N LPTeXK
npeasuaeHn 3a Kpanot V16w. Toj Toa ro cmeTalle Kako efeH Bua, Ha
«Mo4vmnT KOH N6n.» Ce cocTom o, npeara cepuja of, NeTHaeceT Tab-
JIM KON KOMBVHMPAAT «TEKCT» CO HEMOCTOjaHn ByKBu, 3HaLM 1 op-
MU, ceveHa rpyba xapTuja, HapeaeHn Bo hopma Ha «CcosBe3anja»,
a BTopara cepuja ce caMmuTe «Crnkin», 20 nutorpadum Bo 60ja noT-
nMLLaHn of, CTpaHa Ha YMETHUKOT, Of, KO HEKOU, NCTO Taka, uma-
aT eNeMeHTn Ha konak. MmMpo KOprCT MHOMY TEXHUKU: MacTuslo,
nacTenHy MOMMBY, NapYnHba Ha TKaeHrHa v xapTuja, 3a ga ce
penpoayumpaar Bo nutorpaduvja.

Co nmomoLl Ha aBTOMAaTCKOTO MULLYBarbe, Kafe LUTO CrobogHo-
TO 30py>KyBakee W CeKaBamhata Ce MpeTBopaar BO HajBucokarta
nHcnmpauuja, Mupo He BoBedyBa BO CBETOT Ha CrioMHaTtunoT 6w,
CO HeroBuTe M3BULM BO 13pasoT. MNuwaHnoT 360p cTaHyBa 4mcTa

in 1971, Miré show more after having drawn Ubu the Bale-
aric “against all Ubus wallowing on beaches in August...”
The pages are lettered with words disproportionately
magnified as the leitmotif of Ubu, and are interspersed
with numbers, symbols, and stains. Color pages are very
simplified colored pencil drawings improvising a whole
menagerie of small creatures.

Childhood Ubu (1975) — Miré was 82 years when undertak-
ing this series of models and drawings provided for Ubu Roi.
He considered it as a kind of “tribute to Ubu”. It consists of a
first series of fifteen boards combining a “text” is erratic let-
ters, signs and shapes cut craft paper arranged in the shape of
“constellations” and a second series, the “images” per se, 20
color lithographs signed by the artist, some of which also have
elements of collage. Mir6 uses many techniques: ink, pastel
crayon, pieces of fabric or paper to reproduce in lithography.

By means of automatic writing, where free association and
memories turns into the highest inspiration, Miré introduces us
to Ubu’s world with his exclamations in expression. The written
word becomes a pure point that is translated without changes
into plastic composition. The artist uses this dynamic confes-
sional means of expression with simplicity and in combination
with the remaining symbols. He, therefore, restricts the control
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Komnosuywmja 7
OpwuruHanHa nutorpaduja, pa4Ho noTnuaHa co monmse ,Miré“, natnpara 1956 nony gecHo n noceeTeHa Ha PeHe LLlap co ,a mon ami René Char“ (nony neso), 23 x 38 cm.

Composition 7

Original lithograph on wove paper, hand signed in pencil with ‘““Mird”, dated 1956 lower right and dedicated to René Char “a mon ami René Char” (lower left), 23 x 38 cm.

TOYKa Koja e npesegeHa 6e3 NPoOMeHN BO NyiacTyHa KoMnosuvuyja.
YMETHUKOT M1 KOPUCTY OBME AMHAMMNYHW KOH(ECOHaHM cpeacTaa
Ha n3pasyBarbe CO €0HOCTaBHOCT 1 BO KOMBUHaumja co ocTaHaTu-
Te cumbornu. Toj, crnopef Toa, ja orpaHndyBa KOHTposiaTta Ha CBecTa
1 co3pasa MoeTCKM AyX, BOCMOCTaByBajKN o HErOBOTO BEpyBaH-e
[eKa CNMKapcTBOTO € Noesuja 1 noeaunjara e CIMKapCTBO.

Mwupo ocTaHyBa BepeH Ha OCHOBHWTE MPUHLMMM Ha Happeanvs-
MOT, N3pasyBajKu ja MOKTa Ha HECBECHOTO, 0CNI0B0LEHO Of CeKoja
noruka. Toj rm npeobpasdyBa CAMKUTE Ha COHMLITaTa 1 HerosaTa
nMarmHaupja BO CUTHN OMTUYKM UFPU KOW M N3pasyBaar, Co anco-
JlyTHa BUCTUHWUTOCT, TajHNTE OAHOCK Ha CBETOT Ha MJ1IaOMOT, Kako
1 Ha Bo3pacHuoT Mbwu. LLlapeHaTa nuHuja Ha Mupo nmnposuanpa
Ccno6oHo, 3aefHO CO XyMOPOT BO BHATPELLUHOCTA Ha MaKpPOKOCMO-
COT Ha ManunTe eKCLEHTPUYHI CYLUTECTBA KOW XKMBEAT BO Hallarta
nmarnHaupja. MoHoxpomaTckaTa 1 HeyTpanHa no3agmHa, Ha Koja
TVE Ce NoAroTBEHN, O CUMBOIN3MPA NPAa3HOT NPOCTOP Ha OKON-
HaTa Ha COHOT 1 UM 06e36enyBa CNOCOOHOCT fa ce OBWXaT Cno-
6opHo. MpaunosHnTe, YygHN PUrypn Ha XXMBOTHUTE U YOBEYKUNTE
CyLUTECTBA, HErOBUTE OBNNLIN 1 HEFOBUTE BU3aPHV FEOMETPUCKM
CTPYKTYpW, HAN3MEHNYHO CE MeHyBaaT CO Harfv JIMHUK, OAaMKU
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of consciousness and creates a poetic spirit, establishing his
belief that painting is poetry and poetry is painting.

Miré remains true to the basic principles of Surrealism, ex-
pressing the power of the unconscious, freed from any logic.
He transforms the images of dreams and his imagination into
strong optical games that express with absolute truthfulness
the secret relations to the world of a youthful as well as an adult
Ubu. Mird’s colorful line improvises freely along with humor in-
side the macrocosm of the tiny eccentric beings that inhabit
our imagination. The monochrome and neutral backdrop on
which they are drawn, symbolizes the void space of a dream’s
surroundings and provides them with the ability to move freely.
The graceful, peculiar figures of animals and human beings, his
shapes and his bizarre geometrical contraptions, alternate with
abrupt lines, stains of color and spiral forms, offering multiple
symbolic possibilities, metaphors and unexpected connec-
tions. By proposing the equivalent of a language of the sub-
conscious, Mir6 instinctively creates paintings where symbols
and codes dominate.



bes Hacnos, 1970

OpwurnHanHa nutorpacduwuja, co NOTNUC BO OTNEYATOKOT N payHO

notnuwaxa co ,,Miré“ co monue gony aecHo n H.C. gony neso
76 x 56,5 c™m.

Untitled, 1970

Original lithograph, signed in the print & hand signed with “Mir6”
in pencil bottom right and H.C. bottom left

76 x 56,5 cm.

of 60ja n crnvpanHu GopMu, HyAejKu 6e36pOojHN CUMBONNYHN
MO)KHOCTU, MeTachopu 1 HeovekyBaHu BpcKku. [Mpennarajkm eksu-
BaNleHT Ha jaBI/IKOT Ha noTcBecCTa, MVIpO MHCTUHKTMBHO CO34aBa
CIVKM Kafe LWTO JOMUHUPaaT CUMBOMN 1 KOLOBMW.

Mwupo 6elue egeH og MHOTyTe eMUHeHTHU LLInaHuwm, Bky4yBajKku
rm TakBuTe kako [Mabno lMukaco (1881-1973), XyaH lpuc (1887-
1927), Cansapop Oanu (1904-1989) n ®paHcuc lMNMrkabua - kow, co
npunaraHeTo KOH naprckara yMeTH/MYKa LLKOoSa, MoMorHaa aa ce
BOCMOCTaBW €0HO BUCOKO MO4YMTyBaHb-€ 3a UCTaTa, Koe ce ogpxka
BO TEKOT Ha MpBara MNoJiIoB1Ha Ha OBaeceTTUOT Bek. V1 nokpaj He-
roara cnasa, Mmnpo, nHaKy MHTPOBEPTEH YOBEK, MPOAO/IKM fa
Ce MOCBETYBa UCKITYYMBO Ha UCTPaXKyBaH-ETO U Ha KPenpar-eTo
- TOj MPOJO/MKN EHEPrYHO [a ja Npoayumpa cBojata YMETHOCT U
[a eKcriepumeHTupa co opmara 1 NpegMeToT OOSro BpeEME OT-
Kako roAgvHuTe of, HerosaTa No4YeTHa craBa Beke 6ea nomuHarne.
Mwupo noynHa Ha KaTtonnykoT boxxnk Bo 1983 roguHa Bo Manma,
Majopka, Ha BO3pacT of, AeBeAeCeT roanHIA.

Miré was one of the many outstanding Spaniards — includ-
ing Pablo Picasso (1881-1973), Juan Gris (1887-1927), Salva-
dor Dali (1904-1989), and Francis Picabia — who, by belonging
to the School of Paris, helped to establish the high esteem in
which it was held during the first half of the twentieth centu-

ry. In spite of his fame, Mir6, an introvert, continued to devote
himself exclusively to exploring and creating - he continued to
energetically produce his art and to experiment with form and
subject long after the years of his initial celebrity had passed.
Miré died on Christmas day 1983 in Palma, Mallorca, at the age
of ninety.
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Mopaka og Mupo

Llenta Ha Mupo 6GeLle NOBTOPHO Aa ce OTKpujaT N3BOpUTE Ha Yo-
BEYKOTO YyBCTBO, [ja Ce CO3[aae noesuja no nar Ha CMKapcTBOTO,
CO MOMOLL Ha PEYHMK Ha 3Hauu 1 cuMbos1, NNacTuiHN metado-
PV 1 CIVKN Of, COHULITA, 3a da ce uapasar ogpefeHn temu. Toj
1MaLLe BUCTMHCKA CMKCSIa 3a XYMOP U >K1Ba OyXOBUTOCT, KOU UCTO
Taka ja KapakTepuaupaaT HeroBata YMETHOCT. Herosarta rnae-
Ha npeoKkynauuja 6elle couujanHa, ga ce pobamkn OO ronemMmTe
Macu Ha 4YOBEeLUTBOTO, 1 Toj 6elle anaboko ybeneH neka ymeTHo-
CTa MOXe [a Harnpasu BUCTUHCKM anesl camo Kora ce Bpaka Ha Ko-
PeHnTe Ha NCKYCTBOTO.

* ®oHpauuvja Mupo, BapcenoHa

®oHpaumnjata XyaH Mupo 6eLle oTBopeHa 3a jaBHocTa Ha 10 jyHu
1975 rogmHa Kako npBa jaBHa MHCTUTYUMja BO bapcenoHa koja ce
hoKycupa Ha coBpemMeHaTa yMETHOCT.

VoejaTa 3a Hej3e NoTekHyBa of, NpBaTta roniema nsnoxxéa Ha Mmpo
Bo bapcenoHa, Bo 1968 rognHa, opraHuaupaHa BO 3rpagata Ha
nopaHelwHata 6onHuyara CaHta Kpy. Hekonky nmyHocTh of cee-
TOT Ha YMETHOCTa BuOOa MOXHOCT [a Ce Hanpasu MpocTop BO
BapcenoHa noceBeTeH Ha TBOPELUTBOTO Ha YMETHUMKOT. Cenak,
BO COMMaCHOCT CO HerosuTe >enbu, HoBaTa MHCTUTYyUWja, UCTO
Taka, Tpeballe ga ja NnpoMoBMpa 1 peknammpa paborara Ha co-
BPEMEHUTE YMETHULM BO CUTE HEj3NHN acnekTu. Bo Bpeme kora
YMETHUYKNOT N KYNTYPHUOT >KMBOT CEKAKo 6Gelle MUHMMASIEH,
®oHpaunjaTa JOHECE OCBEXYyBayka BUTANIHOCT, 3ae4HO CO HOB,
nogMHaMu4yeH KOHUENT 3a edeH My3ej Ha YMeTHOCTa, BO Koja
ymeTHocTa Ha Mupo 6elle nprka)kaHa 3aegHO CO LUMPOK Chek-
Tap Ha KpeaTyBHM Oena of, Apyrn YMeTHULM - haKT Koj ce ped-
JIeKTMpa 1 BO MOJSIHOTO MMe Ha camarta doHpauuja: LeHTap 3a
npoy4yyBaH-e Ha COBpeMeHaTa YMETHOCT.

bes Hacios, 1978

OpurnHanHa nutorpaduja Ha TeHKa xapTuja, pa4yHo noTnvwaHa
co monue gony gecHo n H.C. pony neso

90 x 62,8 cm.

Untitled, 1978

Original lithograph on thin velum paper, signed in pencil bottom
right & H.C. bottom left

90 x 62,8 cm.

Miré’s message

Mird’s aim was to rediscover the sources of human feeling, to
create poetry by way of painting, using a vocabulary of signs
and symbols, plastic metaphors, and dream images to express
definite themes. He had a genuine sense of humor and a lively
wit, which also characterized his art. His chief consideration
was social, to get close to the great masses of humanity, and
he was deeply convinced that art could make a genuine appeal
only when returning to the roots of experience.

* The Miro Foundation, Barcelona

The Joan Mirdé Foundation opened to the public on 10 June
1975 as a first public institution in Barcelona to focus on con-
temporary art.

It had its origins in Mird’s first large exhibition in Barcelona, in
1968, at the Antic Hospital de la Santa Creu. Several figures
from the world of the arts saw the opportunity to have a space
in Barcelona dedicated to the artist’s work. However, in accor-
dance with his wishes, the new institution was also to promote
and publicize the work of contemporary artists in all its aspects.
At a time when artistic and cultural life was certainly minimal,
the Foundation brought a refreshing vitality, together with a new,
more dynamic concept of an art museum in which Mird’s art was
shown alongside a wide variety of creative works by other artists
- a fact that is reflected in the Foundation’s full name of Centre
for the Study of Contemporary Art.
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bes Hacnos, 1970
opurnHanHa nutorpadwvja
payHo notnuwana co ,,Mird*
CO MOSIUB [0NYy AECHO W
H.C. pony neso

76 x 56,5 cm.

Untitled, 1970

original lithograph

hand signed with “Mir¢”
in pencil bottom right and
H.C. bottom left

76 x 56,5 cm.



146

MEFYHAPOOHO >XUPU * INTERNATIONAL JURY
KpaTtku 6uorpacun © Short biographies

Hukonac TO, CALL, (npeTtcemaren) e uneH Ha bopooT Ha MeryHapogHata poHoaumja 3a yMeTHOCT 1 My3uka (www.imaf.li). Co
VCKYCTBO BO (hunaHTponujata, TeaTapCKUoT MeHaLIMEHT, apXuTekTypa 1 6U3HNUC KOHCyNTuparse, To UCTO Taka 6un YneH Ha
M3BpLIHMOT KOMUTET Ha HaumoHanHmnoT coBeT Ha Oneparta MnMumeprnac, notoa 6un 1 noTnpeTcenaren Ha Hay4yHnoT coBeT Ha
Bubnunotekara lMjepnoHT MopraH. Co npeTxoaHO NCKYCTBO Kako 4neH Ha BophoT Ha 3apy>KeHneTo 3a NcTopuja Ha cojysHaTa
np>xaBa Hbyjopk 1 Ha CBeTCKMOT hoHA 3a CMOMEHMLUM, TOj UCTO Taka 6un uneH n Ha bopgoTt Ha Ong Oup lMpopakwHe, na
noTtoa n Ha MemopwujanHoTo 3apy>keHne Ha JonuHata MNokymTyK, Ha KomoH Ckyn, Xaj6pug Burop Mjy3uk, n Ha MakegoHCKnoT
YMeTHUYKK coBeT. Toj ja mpumun Harpagarta 3a ,,[JJOCTOMHCTBEHMK o HajBucoK paHr® Ha lNMposuHumjaTta LloxoHr, KamepyH,
Adpuka, Bo 2000 roguHa.

MowmeHTanHo, T0j e uneH Ha CoBeTogaBHUOT coBeT Ha ObegnHeTaTta MakeqoHCKa gujacrnopa. bun npetceparen Ha >XMpUTO
Ha BTtopuoT roguwweH ,,Ckynu cdectmsan“-MeryHapooHMoOT Teatapcku ectmBan Ha AnbaHckunoT Teatap Bo Ckonje, Bo 2008
rogvHa. Micto Taka 6un n npetceparten Ha MefyHapoaHoTo »upu Ha 40-TaTta CBeTcka ranepuja Ha uptexx-OCTEH BMEHAJIE
HA LIPTEX, Ckonje 2012.

Nicholas THAW, USA, (president) is a Trustee of the International Music and Art Foundation (www.imaf.li). With a background
in philanthropy, theatre management, architecture, and business consulting, Nicholas has served on the Executive Committee
of the National Council of Glimmerglass Opera and was a Vice-Chair of the Council of Fellows of the Pierpont Morgan Library.
Formerly on the Board of the New York State Historical Association and the World Monuments Fund, Nicholas has also served
on the Board of Old Deerfield Productions, The Pocumtuck Valley Memorial Association, The Common School, Hybrid Vigor
Music, and the Macedonian Arts Council. He was appointed “Dignitaire de Classe Exceptionnelle” of the Chefferie Traditionelle
de Djohong, Cameroon, Africa, in 2000.

He is currently on the Advisory Council of the United Macedonian Diaspora, he served as President of the Jury of the Second
Annual “Skupi Festival” International Theater Festival at the Albanian Theater in Skopje in 2008. He was also the President of the
international jury of the 40th World Gallery of Drawing — OSTEN BIENNIAL of DRAWING, Skopje 2012.

Annta XAJIAEMAH, LLsajuapuja, (4neH) e uctopudap Ha ymeTHocTta og LLBajuapuja. Taa marnctpupana Ha YHuBep3nTeToT LloH
XonkuHe, Bantumop, CAL, Bo 1994 roguHa, a ce cTekHana co AokTopaT Ha YHuBep3uteToT Ha bepH, LLBajuapuja, Bo 2001
rognHa. Op 2002 roguHa, Taa paboTn Kako KypaTtop 3a rpaduka un upTtexn npu MysejoT Ha KynTypaTta Ha rpagoTt basen Bo
LLisajuapuja. Taa cneumnjanismpana BO MOMNETO HA €BPOrcKara 1 ceBepHoameprKaHckaTa rpaduka 1 LpTex 3a nepnogoT Ha
19-TnoT n 20-TroT Bek. Of noyeToKoT Ha MapT 2015 rogunHa, Taa Ke 6une npuBpeMeH pakoBoauTen Ha OgaenoT 3a rpaduka
1 upTex npu MysejoT Ha KynTypara Ha rpapoT basen 3a cnegHute gBe rogmnHu. Bo nepuogot og 2005 go 2012 rogumHa, 6una
YHVBEP3UTETCKN Npefasad npu LleHTapoT 3a HanpegHu cTyamm Ha YHuBep3uTeToT Ha Bbasen, npegasajku ncropuja n rpadurka
Ha nocTtaMnaomMmckara nporpama ,,Kypatop cneuuvjanu3vpaH 3a gena Ha xaptuja“. EceHta 2013 roguHa, gp>xena npegasara Ha
MHCTUTYTOT 3a uctopuja Ha ymeTHOCTa Npu YHUBEP3UTETOT Ha bepH.

Anita HALDEMANN, Switzerland, (member) is a Swiss art historian who received a MA from The Johns Hopkins University in Baltimore
(USA) in 1994 and a doctorate from the University of Bern (Switzerland) in 2001. Since 2002 she has been Curator of Prints and Draw-
ings at Kunstmuseum Basel. She is specialized in European and North American prints and drawings from the 19th century to the pres-
ent. Beginning in March 2015 she will be the temporary head of the department of Prints and Drawings at Kunstmuseum Basel for two
years. From 2005 to 2012, she was a university lecturer at the Advanced Study Centre of the University of Basel teaching the history or
printmaking post-graduate program “Curator specialized in works on paper”. In fall 2013 she taught a course at the instate of art history
of the University of Bern.

Masne NEJOBMUK, LipHa Mopa, (1neH) e poaeH Bo 1950 roguna, Bo Opacy, LipHa Mopa. Avinnomupan (1980 roavHa) v r 3aBpLuns
noctounnomckute ctygum (1982 roguHa) Ha ®PakynTeToT 3a NIMKOBHM YMeTHOCTM BO benrpap (ckynnTypa) Bo kfacaTa Ha
npodecop Muwwa MonosuK. N3naran Ha MHOry 1310>X6M Ha NpocTopuTe Ha 6uBla Jyrocnasuja 1 BO CTPaHCTBO. VIcTo Taka
y4ecTBYBas/l HA MHOIy CeMVHapu MOCBETEHW Ha CKynnTypaTa; nMa [obueHo 29 Harpagn v npusHaHuja. lNejoBuk e uneH Ha
MeryHapoOHmoT LeHTap 3a cKynnTypa Bo BawmHrtoH, CALL, ywte og 1990 rogmHa, uneH Ha [lyk/baHckarta akagemuja Ha HayKu
n ymetHocTn og 2000 rogmHa. IcTo Taka e gonuceH uneH u Ha LipHoropckara akagemuvja Ha Haykm 1u ymeTHocTu of 2008
roguHa. leHec Toj e npodecop Ha PakynTeToT 3a JIMKOBHM YMETHOCTU Ha LipHa Mopa (no npegMeToT CKynnTypa) 1 € OUPeEKTop
Ha HapopgHuoT my3ej Ha LipHa MNopa.

Pavle PEJOVIC, Montenegro, (member) was born in 1950 in Orasi, Montenegro. He gratuated (1980) and completed his post-
gratuated studies (1982) at the Faculty of Arts in Belgrade (sulpture) in the class of Prof. Misa Popovic. He has exibited in many
shows in the former Yugoslavia and worldwide. He has attended many sculpture simposiums and has won 29 awards and recog-
nitions. Pejovic is a member of the International Center for Sculpture in Washington from 1990, a member of Dukljan’s Academy
of Science and Art from 2000, and an associate member of the Montenegro Academy for Science and Art from 2008. Today, he
is active professor at the Faculty of Fine Arts of Montenegro (sculpture) and holds a place Director of the National Museum of
Montenegro.
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Mapuna ABPAMOBMK - Marina ABRAMOVIC [1]

XyanH MUPO - Joan MIRO [10]
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AJNTBAHWJA - ALBANIA (15)
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BanentuH FTEOPIVIEB - Valentin GEORGIEV [1]

Kanojan WJTVEB-KOKVIMOTO - Kaloyan ILIEV-KOKIMOTO [2]

Aexuuya UBAHOBA-AJIEKCAHAPOBA - Denitsa IVANOVA-ALEKSANDROVA [1]
Bonora KABAKOB - Volodja KAZAKOV [10]

BukTtopuja KPACUMUPOBA rEOPIM'MEBA - Viktoria KRASIMIROVA GEORGIEVA [1]
BaneHTtuH JIEKOB - Valentin LEKOV [1]

Papocnas MAPVIHOB - Radoslav MARINOV [3]

BecenuHa MAPVIHOBA - Veselina MARINOVA [3]

Mapwjana MATEBA - Mariana MATEVA [3]

Becenka HVMKOJIOBA - Veselka NIKOLOVA [3]

MBan HNHOB - Ivan NINOQV [3]

Tpajana MAHAJOTOBA - Trayana PANAYOTOVA [2]

LiBeta METPOBA - Tsveta PETROVA [2]

Hwukonaj PYCEB - Nikolai ROUSSEYV [3]

Veenun LLUNPOB - Ivelin SHIROV [2]

CTtojmeH CTOUJIOB - Stoimen STOILOV [3]

MNBaH CTOJAHOB - lvan STOYANOV [2]

MeenuH CTOJAHOB - Ivelin STOYANOV [2]

Buoneta TAHOBA - Violeta TANOVA [2]

Anrena TEP3UEBA - Angela TERZIEVA [3]

Boxupap TOHEB - Bozhidar TONEYV [2]

MapwujaH LLEHOB - Mariyan TZENOV [3]

Oexnnua BECEJIMHOBA JAHEBA - Denitsa VESELINOVA JANEVA [5]
leopru BNAOVMVPOB-KOBAYEB - Georgi VLADIMIROV-KOVACHEV [1]

KAHALA - CANADA (6)

OuHa BEJIAJA - Dina BELAIA [1]

Ennszabet OYIOH - Elisabeth DUPOND [2]

Enunzabet XAHKOK - Elizabeth HANCOCK [1]

®paHcoas NCAJIN - Francoise ISSALY [2]

Jlnz KEHEOW - Liz KENNEDY [3]

MaHuxe Ca6etr CAPBECTAHU - Manizhe Sabet SARVESTANY [2]

YUJE - CHILE (1)
BukTop ®EMEHWJAC - Victor FEMENIAS [1]

KONYMBUJA - COLOMBIA (7)

Jly3 Mupjam MOPEHO NOMES3 - Luz Miryam MORENO GOMEZ [1]
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XPBATCKA - CROATIA (18)
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Ana PATKOBMUK - Ana RATKOVIC [10]
Camwa ®EPATOBMUK - Sanja FERATOVIC [5]
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Bara JOBUK - Vanja JOVIC [3]
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Anma NOPN3W - Aima IDRIZI [1]
Bnagumup UJTMEBCKW - Viadimir ILIEVSKI [1]
BanentnHa WJINJEBCKA - Valentina ILIJEVSKA [3]
Xajpyw VCEHW - Hajrush ISENI [1]
® Borosby6 UBKOBUK - Bogoljub IVKOVIC [1]
BpaHnko JAKLUUK - Branko JAKSIC [32]
AnekcaHpap LiaHe JAHKYJIOBCKM - Aleksandar Cane JANKULOVSKI [3]
® Muue JAHKYJIOBCKU - Mice JANKULOVSKI [12]
Mapk JAHYPA - Mark JANURA [1]
Ana JOBAHOBCKA - Ana JOVANOVSKA [4]
Metpa JOBAHOBCKA - Petra JOVANOVSKA [1]
MapujaH KAMWJTIOBCKW - Marijan KAMILOVSKI [2]
CuHunwa KALLABEJICKIN - Sinisa KASAVELSKI [1]
nunja KABKAJIECKU - llija KAVKALESKI [1]
Enena KOJIEBCKA - Elena KOLEVSKA [1]
Bacun KOCTOB - Vasil KOSTOV [7]
Maja KOBAHEBCKA - Maja KOVACEVSKA [1]
3naTtko KPCTEBCKWU - Zlatko KRSTEVSKI [3]
Jacmunna KPCTOCKA BYHOEBCKA - Jasmina KRSTOSKA BUNDEVSKA [1]
® NaBne KYSMAHOCKMU - Pavle KUZMANOSKI [8]
3opaH JIASBAPEBCKW - Zoran LAZAREVSKI [1]
® Pocuua JIASECKA - Rosica LAZESKA [1]
Urop JbYBOBYEBCKM - Igor LUUBOVCEVSKI [2]
CumoHa MAHYEBA - Simona MANCEVA [1]
Jana MAHEBA YYTIOCKA - Jana MANEVA CUPOSKA [1]
AHTOHN MA3HEBCKW - Antoni MAZNEVSKI [1]
Fopan MEHKOB - Goran MENKOV [1]



(15

(86-93)

(14)

(35)

@1

Brawka MVIEBA - Blaska MIEVA [2]
Josuuya MUJAJIKOBUK - Jovica MIJALKOVIC [2]
Cpran MVKWIK - Srgan MIKIC [5]

® lone MUJIJAHOBCKW - Done MILJANOVSKI [1]

Cno6opgaH MUJTOLLIECKW - Slobodan MILOSESKI [2]

HaTtawa MUJIOBAHYEB - Natasa MILOVANCEV [3]

Metap MUTPOB Petar MITROV [17]

Oywko MJTAOEHOCKW - Dusko MLADENOSKI [1]

VBana MJTAOEHOBCKA - lvana MLADENOVSKA [1]
Anekcangap B. HACTECKW - Aleksandar V. NASTESKI [1]
MNBana HACTECKM - lvana NASTESKI [2]

Bnarojuye Bane HAYMOCKMW - Blagojce Bane NAUMOSKI [1]
KartepuHa HEOEJIKOBCKA - Katerina NEDELKOVSKA [3]
Hartann HVKOJIOBCKA - Natali NIKOLOVSKA [2]

KpuctnHa NMAYHOBCKA-IT'MPA3O0BA - Kristina PAUNOVSKA-GIRAZOVA [1]
JNunjana NMAYHOBCKA - Liljana PAUNOVSKA [1]

Oywax MEPYUHKOB - Dusan PERCINKOV [10]

Hatawa MNETKOBCKA - Natasa PETKOVSKA [1]

Mowmunno NETPOBCKW - Momcilo PETROVSKI [6]

Manpe METPOBCKW - Pande PETROVSKI [4]

Oapko METPYLLIEB - Darko PETRUSEV [1]

Wnwnja MPOKOMMUEB - llija PROKOPIEV [3]

Ketn PALLEBCKA - Keti RADEVSKA [2]

BecHa PAOVILLIVIK - Vesna RADISIC [1]

Maja PAJIEBA-MUNTAOVHOBCKW - Maja RALEVA-MILADINOVSKI [1]
Maja PAYHVK KNPKOB - Maja RAUNIK KIRKOV [1]

©® CumoH LUEMOB - Simon SEMOV [2]

Aneta CIMJAHOBCKA - Aneta SIMJANOVSKA [1]
KatepuHa COKOJIOBA - Katerina SOKOLOVA [3]
Ana CIACOBA - Ana SPASOVA [1]

Anrenka CTOUJBKOBVIK - Angela STOILJKOVIC [2]
Mapwuja CTOJAHOCKA - Marija STOJANOSKA [1]
MapjaH CTOJAHOCKW - Marjan STOJANOSKI [1]
Mapwuja CBETVIEBA - Marija SVETIEVA [2]

Oapko TAJIECKMU - Darko TALESKI [1]

Maja TAHEBA - Maja TANEVA [1]

Auo TAHEBCKMU - Aco TANEVSKI [2]

@ Backo TALLKOBCKM - Vasko TASKOVSKI [1]

Bnapumup TEMKOB - Vladimir TEMKOV [2]
Lennc TEHEB - Denis TENEV [1]
Emunuja n Ctojue TOYNHOBCKW - Emilija & Stojce TOCHINOVSKI [1]

® HoBuya TPAJKOBCKM - Novica TRAJKOVSKI [1]
@ Huue BACWJIEB - Niche VASILEV [9]

Bunjana BACWJIEBA - Biljana VASILEVA [1]

Bnagumnp BEJIMHKOBCKMU - Viadimir VELICKOVSKI [3]
Ypow BEJBKOBVIK - Uros VELJKOVIC [1]

Oparana 3APEBCKA - Dragana ZAREVSKA [5]

LIPHA TOPA - MONTENEGRO (29)

Kpcto AHOPUJALLEBUK - Krsto ANDRIJASEVIC [1]

Cauwa BPHOBVIK - Sasa BRNOVIC [1]

Anka BYPUK - Anka BURIC [3]

fopuua ULMWIT - Gorica CICMIL [1]

Bnagumup N'YPAHOBUK - Vladimir DJOURANOVIC [1]
anaHKafyPAHOBI/IK BAJYETVIK - Milanka DJURANOVIC BAJCETIC [1]
Hatawa N'YPOBUK - Natasa DJUROVIC [6]

AOpawko OPATALL - Drasko DRAGA [2]

@ 3natko NMAMOYAK - Zlatko GLAMOCAK [31]

Mapwuija KAMA - Marija KAPA [5]

Aparan KAPALIVK - Dragan KARADZIC [2]
Hapa KAXKUK - Nada KAZIC [1]

Mwunuua KAXKUK - Milica KAZIC [1]

CresaH JTYKETUK - Stevan LUKETIC [1]
PaTtko OOAJIOBUK - Ratko ODALOVIC [1]
Bnapavcnas MATPUK - Vladislav PATRIC [2]
Munuja NABUHEBUK - Milija PAVICEVIC [4]
Jlazap NEJOBUK - Lazar PEJOVIC [1]

MeaH MNMEJOBVIK - Ivan PEJOVIC [1]

® Masne NMEJOBUK - Pavle PEJOVIC [3]

MBaHka-Bana MPEJIEBUK - Ivanka-Vana PRELEVIC [1]
Anekcanpap PAGAJJIOBUK - Aleksandar RAFAJLOVIC [3]
Urop PAKYEBUK - Igor RAKCEVIC [3]

lopre PALIJOBI/IK - Djordje RASOVIC [1]

® Bojo CTAHVK - Vojo STANIC [5]
® Ypow TOLLIKOBMUK - Uros TOSKOVIC [1]

MAPOKO - MOROCCO (2)
Baxja En BAXPAVHW - Bahya El BAHRAINI [3]

94)

(995)

(96-105)

@2

(19)

(@4)

(106)

(107)

(107)

(108)

Enmapann BEJIMAJAHW - Elmadani BELMADANI [3]

XONAHOWJA - NETHERLANDS (7)

Mapwuja AHFEJTOBCKA - Marija ANGELOVSKA [3]
Ledket Ay EMUAHW - Shefget Avdush EMINI [2]

Mapk MOJ1 - Mark POL [5]

Jlopa PACKVHA - Lora RASKINA [2]

MapteH BAH O EH BEMT - Maarten VAN DEN BEEMT [1]
Vpene BAH OEH BOC - Irene VAN DEN BOS [2]

Xepsur BAH OEH XEJOEH - Hedwig VAN DEN HEIDEN [10]

HOPBELLIKA - NORWAY (1)
®pojanc EPUKCOH EPCTAL - Froydis ERIKSSON ERSTAD [1]

MEPY - PERU (2)
Enypago AJICVOEC CAHHYES MPAHIA - Eduardo ALCIDES SANCHEZ GRANDA [1]
Jynu Fapaj TEPA3AC - Juli Garay TERRAZAS [5]

OUNTNMNHN - PHILIPPINES (3)

Teonn BOJJIVE MEPES3 - Teody BOYLIE PEREZ [1]
Bunujam FPEFOPUO - William GREGORIO [3]
LLinena Mae OJIMBEPOC - Shiela Mae OLIVEROS [4]

MOJICKA - POLAND (34)

MaHndpen BATOP - Manfred BATOR [2]

JNykaw LWMBULIKU - Lukasz CYWICKI [3]

Csjatnana LIEMOOBWY - Sviatlana DZEMIDOVICH [1]
® Arata FEPTXEH - Agata GERTCHEN [1]

JNykaw MEPJIAK - Lukasz GIERLAK [3]

Jepxn TOPBAC - Jerzy GORBAS [10]

Bojtek FTOPCKW - Wojtek GORSKI [8]

Ce6actnanH FPOYOLIKU - Sebastian GROCHOCKI [3]

Mapek F'TOBALIKU - Marek GTOWACKI [2]

Jauek JYCTBEPEHC - Jacek JOOSTBERENS [3]

Oapuyw KALA - Dariusz KACA [1]

Mapta KOCUEBWM - Marta KOSIEWICZ [1]

Arata KOCMAJIA - Agata KOSMALA [5]

AnekcaHppa KOCOH - Aleksandra KOSON [1]

AHTOHU KOBAJICKMU - Antoni KOWALSKI [1]

JNykaw JIEBAHOOBCKW - Lukasz LEWANDOWSKI [1]

MaTtpuuja JIOHIABA - Patrycja LONGAWA [5]

JaHyw MAPLUMVHUAK - Janusz MARCINIAK [10]

Tomaw MOPEK - Tomasz MOREK [1]

Marpanera HOBAK - Magadalena NOWAK [1]

Mateyw OTPEBA - Mateusz OTREBA [2]

3odma MAJTYYA - Zofia PALUCHA [2]

Lumon PULIEK - Szymon RYCZEK [1]

Po6epTt CAPJIEJ - Robert SARLEJ [8]

Ana CEIT - Anna SEP [5]

Mjorp CMOI'OP - Piotr SMOGOR [6]

OomuHnka CTAHUAXKEK - Dominika STANIASZEK [3]

Ana CBUTAJICKA-JOHYMK - Anna SWITALSKA-JONCZYK [5]

Appwnana LUBEOKOBWY - Adrianna SZWEDKOWICZ [1]
® MaBen BAPXOJ1 - Pawel WARCHOL [1]

KatapxuHa BECJOTEK - Katarzyna WIESIOTEK [3]

MapunH BUOXKNHCKU - Marcin WYDRZYNSKI [3]

Knaygua 3ABA[A - Klaudia ZAWADA [3]

AomuHnka 3JTOBUHCKA - Dominika ZLOBINSKA [3]

MOPTYTAJINJA - PORTUGAL (1)
N3a6en BAPAOHA - Isabel BARAONA [3]

POMAHWNJA - ROMANIA (7)

Jakabxasun AJIEKCAHOPY - Jakabhazi ALEXANDRU [1]
Kanun-Payn AHTOH - Calin-Raul ANTON [6]

Jynua-Mapuna UFHAT - lulia-Maria IGNAT [10]

Anpop KOMUBEC - Andor KOMIVES [2]

Appunana JIYKAYWNY - Adriana LUCACIU [2]

Osupauny NETKA - Ovidiu PETCA [5]

LowvnHa Banepunja MUXAWJIECKY - Doina Valeria MIHAILESCU [2]

PYCWJA - RUSSIA (3)

Nes IYTOB - Lev DUTOV [2]

Onra MAKALLIEBA - Olga MIKHASEVA [1]
Onra LLIAJYHOBA - Olga SHAYUNOVA [1]

LLIKOTCKA - SCOTLAND (1)
Llon KAJIOEP - John CALDER [3]

149



(108-115) CPBWJA - SERBIA (67)
Myjo AJTATVIK - Mujo ALAGIC [2]
ApuoH ACJIAHU - Arion ASLLANI [7]

(19) Bpanucnas BPKUK - Branislav BRKIC [1]
Nunnan KAPJTAH MANIBACKIK - Lillian CARLAND MALBASIC [1]
AHa KOCOBI{IK - Ana COSOVIC [2]
Ana LIBEJUK - Ana CVEJIC [5]
AnppujaHa JAHUJTOBUK - Andrijana DANILOVIC [2]
Man OEYOB - Pal DECOV [3]
JappaHka ,l;l,l/lMI/I]'PI/IJEBI/IK - Jadranka DIMITRIJEVIC [2]
Mate TOPIF'EBUK - Mate DJORDJEVIC [3]
Bepa 'YPKOBVIK - Vera DJURKOVIC [2]
Cejma OEPE - Sejma FERRE [1]
Muwo ®UTUMOBAL - Miso FILIPOVAC [2]
VBaHa N'PYBUK - lvana GRUBIC [3]
KartapuHa JAKOBJBEBUIK - Katarina JAKOVLJEVIC [1]
Mwunow JAHSAHVIH - Milos JANJANIN [2]
[Ho6pusoje JEBTUK - Dobrivoje JEVTIC [7]
>Kueocnas JOBAHOBWVIK - Zivoslav JOVANOVIC [2]
Crexxana KEXKEJIE - Snezana KEZELE [10]

® TujaHa KOJUK - Tijana KOJIC [2]

Mpeppar KOBAYUK - Predrag KOVACIC [3]
3opuua Jopa KJIbAUK - Zorica Dora KLJAIC [1]
Bparka KPCTUK - Branka KRSTIC [2]
Bnagumnp JTAJIVK - Viadimir LALIC [1]
Munuua JINUK - Milica LILIC [3]
Jby6uwa MAH4YYMIK - Ljubisa MANCIC [1]
MupjaHa MAPVHLLIEK HI/IKQJ'IVIK - Mirjana MARINSEK NIKOLIC [2]
Cno6oparnka MAPJAHOBUK - Slobodanka MARJANOVIC [1]
AHa MAPKOBUK - Ana MARKOVIC [5]
Cawa MMLIKOBUK - Sasa MICKOVIC [1]
Hopvc MUNECEBUK - Doris MILESEVIC [1]
Heb6ojwa MUJTNJALLEBUK - Nebojsa MILIJASEVIC [2]
Bunjasa MAJbKOBUK - Biljana MILJKOVIC [2]
Hann6op MUTOJKOBVIK - Dalibor MILOJKOVIC [2]
JoBaHa MUTUK - Jovana MITIC [10]
Mwupko MOJTHAP - Mirko MOLNAR [2]
Mupocnas MYHVI>XKABA - Miroslav MUNIZABA [2]
Mpera HNKOJINK-MULIKOBUVIK - Irena NIKOLIC-MICKOVIC [2]
Esuua H/KCUK - Evica NIKSIC [2]
Brnagn HbAPAON - Viado NJARADI [1]

(26) WNpena NAYHOBUK - Irena PAUNOVIC [2]
Mwunuua MABJIOBUK - Milica PAVLOVIC [2]

(29) Pajko NMOMNBOJA - Rajko POPIVODA [3]
JosaH MNPOKOIMJBbEBUK - Jovan PROKOPLJEVIC [1]
Creduua PADOBAHOB - Stefica RADOVANOV [2]
Jbusana PAOOBAHOBWUK - Ljiljiana RADOVANOVIC [2]
Mwunuuya PAKUK - Milica RAKIC [1]
JeneHna CAJINHUK TEP3MUK - Jelena SALINIC TERZIC [4]
Mupocnas CABKOB - Miroslav SAVKOV [3]
Maja CICOJEBVIK - Maja SISOJEVIC [1]
Mapko CTAJUK - Marko STAJIC [2]
Jbumana CTEBAHOBUK - Ljiliana STEVANOVIC [2]
[Nparana LLUKOPUK - Dragana SKORIC [2]
BpaHncnas CTE®AHOBUVIK - Branislav STEFANOVIC [2]
CHe>xxaHa CTECDAHOBI/IK - Snezana STEFANOVIC [5]
JeneHa CTOLLUNK - Jelena STOSIC [2]
Mupjara TUJAHUK - Mirjana TIJANIC [1]
Tomucnas TOAOPOBUK - Tomislav TODOROVIC [2]
Tarba TOJJOPOBUK - Tanja TODOROVIC [3]
Mupjana TOMALLEBUK - Mirjana TOMASEVIC [1]
Cawa BACWBEBUK - Sasa VASILJEVIC [6]
VeaHa BUOMUK - Ivana VIDIC [5]
Anexkcanpgap BYYHEHOBUK - Aleksandar VUCENOVIC [3]
Xapko BYYKOBUK - Zarko VUCKOVIC [4]
lopar BYKAOVHOBUIK - Goran VUKADINOVIC [2]
Jby6omup XK. NMETPOBVIK - Ljubomir Z. PETROVIC [3]
Visana YXMBVIK JEKOBVIK - Ivana ZIVIC JEKOVIC [2]

L ABTOpUTE Ce JOBUTHULM Ha Harpaawn, copaboTHuum n npujatenn Ha OCTEH
— YMETHOCT Ha xapTuja. HuBHuTe gena ce pen op konekumjata Ha OCTEH
MysejoT Ha upTex (www.ostenmuseum.mk).
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(116-117) CJIOBAYKA - SLOVAKIA (3)

EBa XHATOBA - Eva HNATOVA [2]
Mwunan XHAT - Milan HNAT [5]
BnacTa MEJILUHEPOBA - Vlasta PELTZNEROVA [2]

(116-117) CJZIOBEHWJA - SLOVENIA (5)

(117)

(118)

(118)

®Joxe LIUYXA - Joze CIUHA [5]
o CtaHe JATOAUK - Stane JAGODIC [3]

Tarba CIMEHKO - Tanja SPENKO [4]

CnaraHa MATUK TPCTEHbAK - Sladjana MATIC TRSTENJAK [1]
Anoj3 KOHEL| - Alojz KONEC [3]

JY>KHA AOPUKA - SOUTH AFRICA (1)

DanenH MEKMHTOLL - Dalene MCINTOSH [2]

JY>KHA KOPEJA - SOUTH KOREA (1)

® JeoHrmuH CYX - Jeongmin SUH [2]

LLIMAHWJA - SPAIN (2)
XekTop ®EPHAHIES - Hector FERNANDEZ [2]
Lo3o COMEKABA - Shozo SOMEKAWA [2]

LLIBELICKA - SWEDEN (1)
Emup KPAJVILLHWK - Emir KRAJISNIK [4]

TAJBAH - TAIWAN (1)
XjyH-duH KUM - Hyun-Jin KIM [3]

TAJJTAHL, - THAILAND (1)
BaBatym TEHIAU - Wavathum TENGYAI [5]

TYPUWJA - TURKEY (5)

Ajnun BEJOIY - Aylin BEYOGLU [1]

Herpnc YAHAK - Negris CANAK [1]

KesHej EHCAP - Kevney ENSAR [10]

Xasa MEPJEM VIMPE - Hava MERYEM IMRE [1]
Jycyd HYC - Yusuf NUS [2]

OBEOVIHETO KPAJICTBO - UNITED KINGDOM (8)

Corba BEHCKWH MELLIEP - Sonja BENSKIN MESHER [7]

Mapwuja BEPTOJIOHE - Maria BERTOLONE [2]

Kumbepnn BEBAH - Kimberley BEVAN [4]

Erne FTENNASUNYTE-NMETPAYCKVEHE - Egle GELAZIUTE-PETRAUSKIENE [2]
ApwuHa TOPLEHKO - Arina GORDIENKO [1]

®abuen KVAJ - Fabienne KHIAL [3]

AnvH MANTXOJTIAHA - Alyn MULHOLLAND [1]

CtnBeH MYMBEPCOH - Stephen MUMBERSON [10]

YKPAVHA - UKRAINE (4)

Muxaen MAJEBCKW MULLIA - Michael MAYEVSKY MISHA [10]
Metpo MAJIVLLIKO - Petro MALYSHKO [5]

Tapac MAJIMLLKO - Taras MALYSHKO [2]

Banepu HACTEHKO - Valery NASTENKO [2]

(120-121) CA[L - USA (9)

(20)

(16)

(30-31)

@ PoGept AAHAAPOB - Robert DANDAROV [1]

An OEHUEP - Al DENYER [1]
Bekun N'YTUH - Becky GUTTIN [1]
Urop JOCUDOB - Igor JOSIFOV [5]

® Butanuj KOMAP - Vitaly KOMAR [1]

Amanuna HAHE TYMAHWAH - Amalya NANE TUMANIAN [4]
Ana MJIABUHCKAUJA - Anna PLAVINSKAYA [1]
Pocapuija MYTJINCE - Rosaria PUGLIESE [1]

Mapcuja PAMOC-MNEPEJIO - Marcia RAMOS-PERELLO [1]

BEHELIYEJIA - VENEZUELA (1)
Anunpuo Xoze UHOAHTE JIOMNES - Alirio Jose INFANTE LOPEZ [1]

® The artists are awarded artists on the World Gallery of Drawing, cooperators
and friends of OSTEN - art on paper. Their artworks are part of the collection of
OSTEN Museum of Drawing (www.ostenmuseum.mk).
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