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YeTBpT BeK 6€3 KOCMUUYKNTE MyCTaKkn

3a cebe 360pyBan O€Ka HE MY € Ba’KHO TOa HETOBOTO UME fia KPY>KN HN3 CBETOT: CBETOT Tpe6a da Ce BPTU OKOJ1y Hero.

Taka 3a ce6e 36opysan Cansagop [Janu. Victo Taka, MOXKen Aa Kaxke ieKa e camo YOBEK O CBOETO NofHebje, Na nopaay Toa
HajMHOTY ofi Cé CaKa Aa jafie MOPCKU exoBW. buaiejkn HYB v Hema CeKorall 1 cekafie, He My MPeocTaHasio HULLITO ApYro,
TYKY C€Ta CTBapHOCT Aia ja NPETBOPY BO NOCTOjaH NpasHuK. M Taka, co NpeTBopatbe Ha laleHOTo BO ro36u of 6ou v dopmu,
UOBEKOT LUTO CaKallle eXX0BU o 13efie CBETOT 3a€HO CO HETOBOTO ABIPKEHE U CO OCTaHaTUTe MOPCKU Nnoposw. lo n3epe
3a N0jafoK CO eAVHCTBEHUTE CIIMKYM Off HALLETO BPEME, KOU MOXaT [1a 61aaT MOC/y»eHN BO PaMKITE Ha CTapyTe MajcTopu.

JNobpara, cTapa, TellKa pamMKa, Kako efrHMLLA MepKa 3a eCTETCKUOT POK Ha ynoTpeba. Kako TecT 3a TpajHocTa unm me-
petbe Ha HEMUHNIMBOCTA. A, 3a BEKE BpaMeHUTE C/IMKM MaKap Off S Ha SUZ Aa I MOMeCTaT, Ha JyreTo UM ce NOTPebHM
BOjHY, CO LiefT la Ce CMEeHaT COMCTBEHMLUTE AypU 1 TOralll Kora 36MpKuTe OcTaHyBaaT Ha mecTo. Ha Janu my 6uno fo-
BOJIHO [la Ce poAu BO 3HAKOT Ha buK Bo eflHa coHUeBa MMTOMOCT BO No3afvHaTta Ha CpefiozeMHoTo Mope, na co cBouTte
CNVIKM 33 MAHVHATA Aa ce BCeNN BO PaMKIMTe Ha MUHATHTE BPeOAHOCTU.

Mopaau Toa wTto, cnopep 36oposute Ha camuoT Hdanu, ywTte 6uctpoymHmute OeHrKKjumM NOAroTBYBasle COOABETHO
OCBeT/lyBakbe 3a HEroBOTO fj0arakbe Ha CBETOT, TOj NOAOLIHA MOXKeN eAHOCTaBHO Ja MYLUTU MyCTakv U Aa M BNnepu KoH
OCTaTOKOT off BceneHata. Cenak, »KeHaTta Koja AoLuna of CTyAeHM KpauLiTa ja NPOHALLOo/ BO pOAHaTa amnypAaHcKa
paMHULa, Ha pa3nrpaHoTo Kpajoperxje Ha Kocta bpaga. Taa goLuna o co 3umMa opfaneyeHnTe npegeny, 6e3 peHecaHca
1 6e3 HOYCTPUCKa PeBonyLMja, a TOj CO Hea 1 NMOKpPaj Hea Npeau3BMKas TOMJIOTEH YAap BO COBPeMeHaTa YMETHOCT, CO
MMarmHauujata NpecTmMrHyBajKkm ro BpeMeTo Ha KpyTuTe YacoBHUUW. BoaxHoBeH of cBojaTa [ana, lanapwuHa, o cBojata
PycvHka EneHa MiBaHoBHa [akoHOBa, Ha HOB HaUMH ro 060N MOVIMOT Sby60B.

McTo Taka, BocTaHOBWN BNNCKK cpefdu of TPeT BUf BO NprjaTenicTBOTO [0 UCTpebyBare €O ylTe ABajua AYXOBHU
mogenapw of 20. BeK, a natem u upTan. Liptan, Taka, Bo TekoT Ha apy»kereTo co noetoT Oepepurko fapcuja Jlopka, of
YnK CTUXOBW 3eMjMHaTa TOMKa Ce yLlITe eyn, a UCTO Taka LpTan u apyxejkun ce co Jlync byryen, 0CHOBONONOKHNKOT
Ha aBTOpCKMOT ¢unm. [ HaupTan npujatennTe, a ro LpTan NprjaTencTBoTo 1 NO ApyrapyBaHEeTo.

Hekow, Bp3 ocHOBa Ha Tve CNuKK, BefHall ro npornacuse 3a reHuj u My gofenue cnasa, a Toj Taa cflaBa co ucnagm
ja notkpenysan. [ipyru, nak, Bp3 OCHOBa Ha TWe UCMaAW ro NporiacyBane 3a nyfak, a Toj 1 6e3 npornacysarbe rum
136PMKON NasyBuWTE M MM HaMayKas co M3MeT Of K033, Ce 3apaju OCBOjyBae Ha cakaHaTa »keHa. A, 1 6e3 6pryerbeTo
1 6e3 maukareTo 61 6Un reHnjaneH cnvkap. U aa He uptan 6w 6mn rexHu;j. Cenak, Toj LpPTan U Taka LpTajKu, NpB., ywwTe
Jogneka bun xuB, ocBown ABa My3eja. Ml no ocBojyBarbeTo NOBTOPHO HeyMopHo LpTan. Ce go 23 jaHyapm 1989 roguHa.

loaMHaBa ce HaBpLUM YETBPT BEK OTKAKO HEroBMTe MycTaKu NMoBeKe He ce BrnepeHn KoH HeboTto. OcTaHyBa HeboTo
KOe TOj HM ro nogapu Ha ceoute nnatHa. OrHomeT of daHTasWja Ha HeroBUTe LPTEXW, HA HEroBUTE CKYNINTYPW, Ha
HeroBuTe doTorpadum, Koctumorpadum nnn/m Ha napurmarta meben. YctaHosata OcteH op Ckonje ce noTpyauna ga
[ojae no 6ecueHeTy NprMMepoLm Of TOj paly3faH onyc, Co Lien 1 camata, Bo copaboTtka co AMbacaaTta Ha Kpancteoto
LWnaHnja BO MakefoHwmja, Aa 1 ce NPUAPYKM Ha OHaa Lena H13a of My3en U pyru KyITYPHU YCTaHOBM, KO LWNPYM
CBETOT ja ogbenexxyBaarT Taa roAuLLUHNHA.

WHaky, Cansagop Janu ce poaun Ha 11 maj 1904 rognHa Bo Ourepec. Bo onwTMHCKUTE JOKYMEHTH e 3abenexaHo
AeKa CMHOT Ha HoTapoT Cansagop danv u Kycnj of Kagakec, ctap ueTvpueceT v eAHa roArHa, U Ha HeroBaTa 3aKoHCKa
conpyra, TpuecetroguwHata ®envina JomeHek of bapcenoHa, ce poann Bo ynuuata MoHTypron 6p. 20, BO ocym
YacoT 1 YeTUPMECET U NET MUHYTH, U AeKa AeTeTO e KPCTeHO o umutbata Cansagop Penvne LOMMHIO XacMHTO.
3BYKOT Ha SBOHaTa ce pasnean Hag Qurepec.



G)Vlrepec € KynTypeH 1 CTONMNaHCKN LLEHTAP Ha eAeH o4 YETUPUTE OKPY3n KOI/Ija COYMHYBaaT aBTOHOMHATa NOKpPanHa
KaTan0H|/|ja, HEKOrawHO KHEXEBCTBO Ha CEBEPONCTOKOT O |/|6epI/ICKI/IOT nOHYOCTpOB, o[ cpefosemMmHaTa CTpaHa.
HeHec BO (Dmrepec ce Haora CI'IOMEH-My3ej0T Ha Janu, n BO Hero, Nof, KameHaTa nsjoya Tewka noBeKe of efieH TOH,
norpe6aH € HENCUPNHNOT d)aHTa3ep. HaOKOﬂy MMa MaCTMHOBU FpagnHn N KalmMHKA.

SBoHaT sBoHaTa Hag Purepec Bo YacoT Kora [lanu ce poaun 1 Janu Ha Toa TOUHO ce cekaBa, 6uaejKu reHnjoT nma
AYPU 1 MHTpayTepycHW ceKaBaha. Habpry reHujot ognyunn aa ctaHe Cnacuten Ha coBpemeHaTa yMeTHoCT. Ha
LUIMAHCKK, HO 1 Ha KaTanoHckn Cansagop 3Haun Cnacuten. Joaywa, npeq Toa MMas HeLWTo NovHaKBY xenbu. Bo
LecTaTa rofrHa cakan fja CTaHe roTsay, a ywTe noBeke rotBauyka. Beke Bo cegmata nocakan ga 6upe HanoneoH.
Ho, Kako To pacTen, Taka 1 xenbute ce 3ronemysase. KoHeuHo, pelwasa ga ctaHe Janu. Co ornep Ha oncerot Ha
HeroBuTe ceKaBarba, BEPOjaTHO 1 cera c/lylla Kora MOPCKOTO BETpe nee HU3 rpaHKnTe Ha Mac/IMHOBOTO 1 APBOTO
Ha KanunHkaTa. Bnpouem, npefgennte of paHOTO fIETCTBO My Ce HaoraaT Ha CUTe nJiaTHa Kaje LWTo nma v npupopga. Ha
TWe npejeny NOCTojaHO MM ce BpaKa of cMTe NpuemMu No CBeTCKMUTe meTpononu. HajMHory cakan fa rvu obnekysa
ecrnagpunute Ha KaTasloOHCKMOT cenaHel. A, LUITO ce JOHeCyBa 10 MOPCKUTE 1 NpUMopcKuTe npegenu Ha Qurepec,
My6on n Ha Kagakec, Kon ceKkorall OAHOBO 1 LpTas, Ha TMe CJIMKM Ha KOW eJMHCTBEHO TOj ycnean TOUYHO fa ce
pacno3HaBa 1 TKaeHHaTa BO Koja My ce obsieueHn NMKOBUTE, CaMmnOT objacHyBas fileKa Ha YOBEKOBOTO NuLie MMa
camo efeH Hoc. Cnopep Toa, U NnaHeTaTa 3emja MMa CaMO efleH Mej3ax, a Hea ja CoUMHYBa Camo efleH Man 3anuB.
HejsnHaTta necHa Ha BETPOT, HaCMPOTU NOCTOjaHaTa BpeBa Of NMOKAOHULMTE Ha YMETHOCTa U Ha FoNeMroT MajcTop,
Kako 1 off TypncTuTe Kou foaraart oTcekage, CeKako, U moHaTtamy ja cnywa boxecteeHunot Janw.

Cunsua MoHpoc ge CTojakoBuK
nucaten n aBTop Ha moHorpadwjata,Hwre, Cansagop Hann”



Twenty-five years without the cosmic moustache

He spoke about himself that it was not important for him that his name circle the world; the world should orbit
around him.

Thus, spoke about himself Salvador Dali. He also used to say that he was just a man coming from his environment;
hence, he was very fond of eating sea urchins. Since sea urchins are not found always and everywhere, the only thing
left to Dali was to transform all reality into a permanent feast. And so, by transforming the given into feasts of colors
and forms, the man, who was so fond of eating sea urchins, ate the globe together with its movement and with the
other sea fruits. Dali ate the world for breakfast together with the unique paintings of our time, which can be served
within the frames of old masters.

The good, old, heavy frame, as measure unit for the esthetic shelf life. As test of durability or measuring the undying.
And just even trying to move the already framed paintings from one wall to another wall, people need to have wars,
in order to change the owners, even when the paintings remain on their place. For Dali, it was just sufficient to be
born in the zodiac sign of Taurus in a sunny docility in the background of the Mediterranean Sea, in order to be able,
by means of his paintings of the future, to move into the frames of values of the past.

As Dali himself said, even the wise Phoenicians had prepared proper lighting for his coming into the world; hence,
he could later just let his mustache grow and point it towards the rest of the universe. Nevertheless, Dali found the
woman — who came from the cold regions of the world - in his native Ampurdan plain, on the lively seaside of Costa
Brava. She came from the regions made so distant by the winter, regions lacking renaissance and industrial revolution;
at the same time, by means of her and with her presence, he was able to cause heat stroke in the contemporary art,
with his imagination even surpassing the time of the rigid clocks. Inspired by his Gala, Galarina, by his Russian wife
Elena Ivanovna Diakonova, Dali painted the notion of love in new manner.

Likewise, Dali established close encounters of the third kind through his friendship until the very end, involving two
more spiritual shapers of the 20th century; at the same time, he also made drawings. Thus, he made drawings while
socializing with poet Federico Garcia Lorca, whose verses make the globe still echo. Dali also made drawing while
being friends with Luis Bufiuel, the founder of the author movie. Dali made drawings of his friends; he made draw-
ings of this friendship even after the socialization had ended.

Based on his works of arts, some people proclaimed him a genius and conferred on him fame; by making provocations,
he further supported such fame. Based on his provocations, other people, however, proclaimed him a madman. Even
without such proclamation, Dali shaved his underarms and applied goat excrement onto them, just to get the very
love of his beloved woman. Moreover, even without such shaving and application of goat excrement, he would still
be a genius artist. Even if Dali did not make drawings, he would still be a genius. Still, he made drawings; and by do-
ing so, he was the first one, still alive, to conquer two museums. After such conquest, he was again tireless in making
further drawings. Until the very day of 23 January 1989.

This year we mark twenty-five years since his moustache stopped pointing towards the sky. There remains the sky
that he gave us in his paintings. Fireworks of fantasy in his drawings, in his sculptures, photographs, works of theater
costume design, and/or pieces of furniture. The Osten Institution in Skopje made great efforts to show precious art
objects from that unrestrained opus, so that the Gallery, with the kind cooperation of the Embassy of the Kingdom
of Spain in Macedonia, is able to join the large group of museums and other culture institutions throughout the
world that mark this anniversary.



On the other hand, Salvador Dali was born on 11 May 1904 in the town of Figueres. In the municipal archives, it is
recorded that the son of the notary, Salvador Dali i Cusi, of Cadaqués, 41 years old, and of his lawful wife, the 30 years
old, Felipa Domenech, of Barcelona, was born at the following address: 20, Monturiol Street, at 8:45 am GMT. It is also
recorded that the child was given the names of Salvador Domingo Felipe Jacinto. The sound of the church bells spread
over the town of Figueres.

The town of Figueres is a cultural and business center of one of the four provinces that make up the autonomous
community of Catalonia, a former principality located in the northern-east part of the Iberian Peninsula, on the
Mediterranean coast. Today, the memorial Salvador Dali Museum is located inthe town of Figueres. Inside this mu-
seum, under a stone plate weighing more than a ton, the inexhaustible fantasist is buried. There are olive tree
and pomegranate tree gardens around.

The church bells rang over the town of Figueres at the moment when Dali was born. Dali exactly remembered this,
since the genius had even intrauterine memories. Soon the genius decided to become the Savior of contemporary
art. Salvador means Savior in Spanish and Catalan languages. Although, before this he had showed to have somewhat
different wishes. At the age of six, Dali wanted to become a cook, even more a female cook. At the age of seven,
he wanted to become Napoleon. However, as he grew older, his wishes changed as well. Finally, he made decision
to become Dali. Given the range of his own memories, even now he listens how the sea breeze sings through the
branches of the olive and pomegranate trees. Indeed the sites of his early childhood are found in all his paintings,
which show nature. After all receptions held in the great cities of the world, he always returned to these sites. He
wanted so much to wear espadrilles also worn by the Catalan villagers. And, in context of the seaside regions of
Figueres, Pubol, and Cadaqués - regions that he wanted to show repeatedly in his pictures that uniquely and precisely
even display the fabric of the clothes worn by the people in them, Dali wanted to explain that the human face has only
one nose. Consequently, also the planet Earth, consisting only of a small bay, has only one landscape. Its song of the
wind - as opposed to the constant roar made by the lovers of art and of the great master and by the tourists flocking
from all sides of the globe - is still heard by the Divine Dali.

Silvia Monrés de Stojakovic
writter and author of the Monography “We, Salvador Dali”
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Op konekuwjata Ha OcTeH

From the collection of Osten



MapaHouny4Ho ceno Paranoiac village
rpaduKa, payHoO NoTNVLLIAHa 1 HymepupaHa 432/500, 56 x 76 cm. graphic, hand-signed and numbered 432/500, 56 x 76 cm.



bes Hacnos Untitled
rpaduika, pa4yHo noTnmiwaHa 1 Hymepmpana 101/250, 57 x 38 cm. graphics, hand-signed and numbered 101/250, 57 x 38 cm.
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Linknycn Ha xueotot All, 1977 Cycles of Life AP, 1977
rpaduka, pauyHo noTnmwaHa 1 Hymeprpana 55/300, 38 x 54 cm. graphic, hand signed and numerated 55/300, 38 x 54 cm.




MecHa op necHata Ha Kpanot ConoMoH, 1971 The Song of Song of King Solomon, 1971
rpaduka, pauyHo noTnmiaHa 1 HymepupaHa 62/250, 55,5 x 38 cm. graphic, hand-signed and numbered 62/250, 55,5 x 38 cm.



lNMecHa op necHaTta Ha Kpanot ConomoH, 1971 The Song of Song of King Solomon, 1971
rpaduKa, payHo NoTNVLLIAHa 1 HymepupaHa 84/250, 56 x 38 cm. graphic, hand-signed and numbered 84/250, 56 x 38 cm.



Mepecet BuCTUHCKM TUrpu, 1970 - 1989 Fifthy real tigers, 1970 - 1989
nuTorpaduja Ha janoHcKa XapTuja, pauHo NoTNULLIaHa 1 HymepupaHa 3/199, 61 x 67 cm. lithography on Japanese paper, hand-signed and numerated 3/199, 61 x 67 cm.



HoB uoBek, 1941 New man, 1941
rpaduKa, payHo noTnuiaHa u HymepupaHa 149/300, 55 x 75 cm. graphic, hand-signed and numerated 149/300, 55 x 75 cm.




3opaujak fleBnua, 1967 Zodiac Virgo, 1967
rpaduKa, payHo NOTNKMLLIAHa 1 HyMepupaHa 189/250, 73 x 52 cm. graphic, hand-signed and numbered 189/250, 73 x 52 cm.
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BoxecTBeH 360p, 1974 Divine Word, 1974
rpadvka, pauyHo noTnumwaHa n HymepupaHa 44/250, 66 x 48 cm. graphic, hand-signed and numbered 44/250, 66 x 48 cm.






‘WD 99 X 0S ‘00€//8 paiaquinu pue paubis puey “2iydesb
1/61 ‘s2juadsasoqe sanbnawiw sapefipewey

‘WD 99 X 0S ‘00€//8 eHedndawAH 1 eHemuLLOL OHhed ‘exnded.
/61 ‘Mumnaowed nxddod ‘uitefudifenwey



Tpuymdor - og cepujata,»KeHn 1 Korbu', 1973 The Triumph - from the series “Women and Horses", 1973

20 rpaduka, pa4yHo noTnumwaHa v HymepupaHa 84/175, 45 x 31 cm. graphic, hand-signed and numbered 84/175, 45 x 31 cm.



lpadumka op cepujata“?KeHu n kKowu', 1973 Graphic from the series “Women and Horses’; 1973
rpaduka, pauHo NoTnuLLaHa U HymepupaHa 147/175,45 x 31 cm. graphic, hand-signed and numbered 147/175,45 x 31 cm.



Tl i - el
T

Kpanckuor Kows The Royal Horse
rpadvika, payHo noTnmiwaHa v HymeprpaHa 47/60, 66 x 51 cm. graphic, hand-signed and numbered 47/60, 66 x 51 cm.
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Puyuapglll, 1970 Richard lll, 1970
rpadvka, pauHo noTnumwaHa n HymepupaHa 180/250, 45 x 31 cm. graphic, hand-signed and numbered 180/250, 45 x 31 cm.
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be3 HacnoB Untitled
LpTEX CO NeHKasIo Ha NOoLWTeHCKa KapTunyka, 10,5 x 21,5 cm. drawing in pen on postcard, 10,5 x 21,5 cm.



Mopero, 1954
[n3ajHupaHa Kepammyka nnoyka, 19,8 x 19,8 x 1 cm.

The Sea, 1954
Designed ceramic plate, 19,8 x 19,8 x 1 cm.

Itapa, 1954
[n3ajHupaHa kepammyka nnoyka, 19,8 x 19,8 x 1 cm.

The Guitar, 1954
Designed ceramic plate, 19,8 x 19,8 x 1 cm.

Mryyure, 1954
[nsajHmpaHa Kepammnuka nioyka, 19,8x19,8x 1 cm.

The Birds, 1954
Designed ceramic plate, 19,8 x 19,8 x 1 cm.

From the series of original ceramic plates made in “El Siglo” - Ondra, Spain,

Op cepujaTa opuyrvHanHu KepammnyKm MoyKu HanpaseHa Bo “El Siglo” - OHppa, WnaHuja,
authorized on the background with: “Tiles by Dali; All rights reserved; 1954"

aBTOpV3MpaHU Ha 3aaHaTa cTpaHa co: “Tiles by Dali; All rights reserved; 1954”
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Crpenn, 1954
[n3ajHnpaHa kepammyka nnoyka, 19,8 x 19,8 x 1 cm.

Arrows, 1943
Designed ceramic plate, 19,8 x 19,8 x 1 cm.

CoHue, 1954
[n3sajHmpaHa Kepammnuka naoyka, 19,8 x 19,8 x 1 cm.

The Sun, 1954
Designed ceramic plate, 19,8 x 19,8 x 1 cm.

BakHexoT Ha orHoT, 1954
[n3ajHmpaHa Kepammnuka naoyka, 19,8 x 19,8 x 1 cm.

The Kiss of Fire, 1954
Designed ceramic plate, 19,8 x 19,8 x 1 cm.

Op cepwijaTa OpUrMHANHK KePaMUYKK MIOYKM HanpaseHa Bo “El Siglo” - OHpgpa, LWnaHwja, From the series of original ceramic plates made in “El Siglo” - Ondra, Spain,
aBTOpPV3UpaHU Ha 3aAHaTa cTpaHa co: “Tiles by Dali; All rights reserved; 1954” authorized on the background with: “Tiles by Dali; All rights reserved; 1954"




netamn
detail



MueTa, 1974 La Pieta, 1974
CKynnTypa, 6poH3a, earumja 325, BUCMHA 5 cm. (7,6 CM. 3aeJHO CO MOCTaMEeHT) X 5 cM. X 5 cm. sculpture, bronze, edition 325, 5 cm. (7,6 cm. including base) x 5cm. x 5cm.
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netarb
detail



AHren Ha no6epara, 1974 Angel of Victory, 1974
CKynTypa, 6poH3a, BUcrHa 11 cm. (16 cM. co MocTaMeHT) X 6 M. X 9 cm. sculpture, bronze, height 11 cm. (16 cm. including base) x 6 cm.x 9 cm.
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Cansapgop Aanm (1904-1989): unaHCKKU CAMKap, CKynnTop, rpaduyap v gusajHep.

Cansagop Hanu e pogeH Ha 11 maj 1904 rogmHa Bo ManoTto 3emjogencko rpatue Qurepec, LUnaHuja. Ourepec ce
Haofa Ha NoAHOXjeTo Ha MpuHenTe, camo 25 KnnomeTpu of dpaHLycKaTa rpaHuLa, Bo obnacta KatanoHuja. Kako
CWH Ha ycneweH HoTap, [anu ro nomuHan aetcteoto Bo Ourepec U Bo ceMejHaTa NeTHa KyKa BO KpajopexxHOTo
pubapcko ceno Kapakec, Kafe WTO poAUTENUTE ro U3rpagnie HeroBoTo NPBO CTyAMO. Kako Bo3paceH, Hanpasun
KyKa co cBojaTa »eHa lana Bo cocegHuot MNopTt Jlurat. MHOry of HeroBute CIMKK ja ogpa3yBaaT HeroBaTa jby6oB
KOH 0BOj Aen Ha LLinaHuja.

Mnaguot Janu ja nocetyBan AkagemujaTa 3a nukoBHa ymeTHocT CaH ®epHaHao Bo Magpug. PaHOTO npu3HaHue
Ha TafieHTOT Ha [lann JOWNo Co HeroBaTa NpPBa CaMOCTOjHA U3noxba Bo bapcenoHa, Bo 1925 roguHa. Toj ctaHan
MeFyHapoHO NMO3HaT Kora TP of HErOBUTE CNIMKKY, BKNY4YyBajKu ja u ,Kopna co ne6”, bune nsnoxkeHm Ha Tpetata
rogvwHa MHtepHayuoHanHa nsnoxba Ha KapHeru Bo Mutcbypr, Bo 1928 rognHa.

CnepHata rogvHa [lanv ja ogp»an cBojata npBa CaMOCTOjHa U3nox6a Bo Mapu3 1 ce NpUKNyYnn KOH HagpeanucTnTe,
BOAEHU of nopaHewHWoT gagauct AHape bpetoH. Taa roguHa [danu ja cpetHan lana Ennjap, kora gowna ga ro
nocetn Bo Kapakec co HejsnHMoT conpyr, noetoT Mon Enunjap. Taa cTaHana Herosa /by6oBHNMLA, My3a, AeNOBEH
MeHallep 1 rnaBHa nHcnupauuja.

Hackopo [lanu ctaHan Bogay Ha ABWKEHETO Ha HagpeanucTuTe. HerosaTa ciivka ,/IcTpajHOCTa Ha ceKaBareTo’,
Kafe ce NpmKaMaHu oMeKHaTh UanM pacToneHn YacoBHNLN, € Ce ylUTe eAHO Of Hajno3HaTuTe fefla Ha Haapeanu3mor.
Ho, kako wTo ce npubnvxysana BojHaTa, anonuTMYHKWOT [danu ce cyapun co Hagpeanuctute u 6un ,npotepan”
of rpynara npeky ,Cyackm npouec” Bo 1934 rogunHa. Cenak, Toj U310XKyBan CBOU fena Ha MefyHapoaHU U31oxX6u
Ha HagpeanucTy BO TEKOT Ha uenata geueHuja. Ho, og 1940 roanHa cnnkapcteBoTo Ha [danu ce ABMMXKU KOH HOB,
nokKnacmyeH CTuil, Kage npeoKynaunja My ce HaykaTta n penurmjata.

Hanu v lana 3amnHane o EBpona 3a Bpeme Ha BTopaTa cBeTcKa BOjHa, npecTtojyBajku of 1940-48 roanHa Bo CALL.
OBa 6unie MHOTY BaXXHW rOANHM 3a YMeTHMKOT. Bo 1941 rogumHa, Bo My3ejoT Ha mofepHaTa ymeTHocT (MOMA) BO
Hyjopk 6una opraHn3upaHa npBaTta peTpocnekTnBHa n3nox6a Ha Janu. Bo 1942 roanHa cnepgena nybnmkauuja co
aBToOMOrpadujata Ha Janu, , TajHnoT xmnBoT Ha Cansagop Dann”.

Kora [lann npemnHan og Hagpeann3MoT BO HEFOBUOT KNlacM4yeH Nepuog, ja NoYHan ceojata cepuja og 19 ronemu
nyaTHa, o4 KoM MHOTy Ce OfiHeCyBasie Ha Hay4YHU, UCTOPUCKM UK PeNnrnosHn Temu. Mery Hajno3HaTiTe of Tue
Aena ce, XanyumHoreHnoT Topeagop” n,OTKpuBareTo Ha AMepurKa op Kpuctodpep Konymb60”, Ko ce Bo My3ejckaTa
konekumja Ha MOMA Bo tbyjopk, kako n ,CBeTaTa TajHa Ha NocnefHaTa Beyepa’, Koja ce Haofa BO KoneKuujaTa Ha
HaumoHnanHata ranepuja Bo BalmHrToH.

Bo 1974, Januro otBopun Teatap-my3ejot Bo Qurepec, LLinaHnja. KoH KpajoT Ha AeLieHnjaTa criefiene peTpoCcrneKTUBY
B0 MNapwn3 n Bo JloHZoH. Mo cmpTTa Ha HerosaTa eHa lana Bo 1982, 3gpasjeTo Ha [anu noyHano ga onara.
CocToj6ata 3HaUUTENHO My Ce BNIOLLWJIA MO NOXapPOT BO HeroBaTa KyKa Bo [1y6o, Bo 1984. [oronemunoTt gen og oBoj
YKMBOTEH Nepuog ro NOM1Han Bo n3onauuja, HajnpeuH Bo My6on, a notoa BO HerosuTe anapTMaHu Bo Tope lanatea,
BO HenocpepnHa 6nm3nHa Ha Teatap-my3ejot. Cansagop Janu ympen Ha 23 jaHyapu 1989 Bo Qurepec, og cpLesm
npobnemun npociefeHn Co pecnupaTopHN KOMMIMKALNN.

Bo TEKOT Ha MBOTOT TOj MM HEryBa eKCLeHTPUYHOCTA 1 er3aubrnumoHn3MOoT (MO3HAT € MOMEHTOT KOra BO HypKauku
KOCTYM Ce NnojaBui Ha OTBOpameTo Ha M3noxbaTta Ha HagpeanucTute Bo JIOHZOH, BO 1936 rofumHa), TBpAejkM feka
TOa e U3BOPOT Ha HeroBaTa KpeaTuBHa eHepruja. Toj ja npudaTnn HagpeanucTMyKaTa Teopurja Ha aBTOMaT3am, HO
ja TpaHcdopMMpan BO NONO3NTUBHA MeTOAa Koja ja HapeKon ,KpUTUYHa napaHoja”. Cnopep oBaa Teopuja, YOBEKOT
Tpeba fa Kpeunpa opurnHanHa 3abnyaa Kako fa e Bo KIUHMYKA NapaHoja, UCTOBPEMEHO, TaMy HeKajle Ha KpajoT of



YMOT, CO OCTAaTOKOT O CBECTa OCTaHyBajRI/I CBeCeH AeKa KOHTPOJ1aTa Haj pa3ymMoT 1 BOJ'IjaTa € HaMepPHO NpeKnHarta.
Hanwn TBpAW AE€Ka OBOj MeTo Tpe6a da cé KOpnUCT He CaMO BO YMETHUYKOTO U BO NOETCKOTO CO3aBabbe, TYKY 1
BO CeKOjJJ,HeBHVIOT »KMBOT. Herosute cnmku cogpat npeunsHa akagemMcka TEXHWKa, Ha KOja N ce CNpoTUBCTaBEHN
NMPUKa3oT Ha HepeaHNOT NPOoCTop Ha ,COHOT" 1 YyaHUTE XanyuynHOoreHn nMkoBum Ha HeroBata I/IMaI'I/IHaLWIja. TOj m
onuuwysan cBouUTe CJINKN Kako ,PayvYHO HaCJIMKaH d)omrpad)vu/l Ha COHOT" 1 uman ogpeaeHm omuneHn nepmnoanyHn
CJIKN, KaKO 4YoBeYKaTa ¢V|rypa o4 Kafe m3aneryeaat nonyoTBOpeHn (I)I/IOKI/I, >K|/|pad>|/|Te KOu ropat n n3BUTKaHuUTe
OMeKHaT YaCoBHMLN, He6ape Cce HanpaBeHu o CToNeH BOCOK.

Kako ymeTHuk, Cansagop Hanu He 6un orpaHnYeH Ha ogpefeH CTUin unm megmym. HoceukmoT gen o HEroBoTo
TBOPELLTBO, Of PaHOTO MMMPECUOHUCTUYKO NPEKY TPAH3ULMOHOTO HagpeanMCcTUYHO CAIMKAPCTBO, Ma ce A0 Hero-
BMOT KNnacnMyeH nepmog, OTKpMBa YMETHUK KOj MOCTOjaHO pacTe u ce pa3smea. OCBEH CO ciMKapcTeo, lanm ce 3a-
HUMaBan u co n3paboTka Ha CKYNNTYpuW, UIYCTprpParbe Ha KHUMY, AN3ajHUPHEe Ha HaKnUT U paboTa Bo TeaTtap. Bo
copaboTka co pexucepor Jlync bywyen, lanu rim Hanpasun 1 NpBUTE HagpPeanuCcTUYKn ¢GunmoBu: ,AHLaNY3NCKN
nec” (1929), a egHa rognHa nogouHa u ¢unmot ,3natHo goba” (1930). Mima npuaoHec 1 BO efHa CeKBEHLA Ha COH
BO ¢unmoT Ha Andpepn Xnukok ,OncegHat” (1945). Victo Taka, aBTOp e Ha pomaHoT ,CKpueHn nnua” (1944) n Ha
HeKOJIKy TOMa eKcTpaBaraHTHa aBTobrorpaduja. lako HeCOMHeHO e efieH off Hajlmo3HaTUTE YMETHMLM Ha 20-0T BeK,
HEroBMOT CTaTyC € KOHTPOBEP3EeH; MHOTYMUHA KpUTMYapy CMeTaaT Aieka Ma MankKy 3HayajHu 4ena, ako BOOMLWTO MMa,
Mo HeroBMTe KNacUYHU HagpeanuctuyHm gena og 30-Te. MIcTo Taka, BaXKHO e AeKa Toj My OCTaBMW/1 Ha MOTOMCTBOTO
[03BONa fa r'v NCTpa)yBaaT CUTe aCNeKTW Ha HErOBMOT »KMBOT 1 a UM JafaT YMETHUUKM N3pas.

bes ornep panu ce pa60T|/| 3a TBOPELWTBO OO YNCTa I/IHCI'Il/IpaLI,VIja W NO Hapayka, Kaj Hanwn ce ounrnegHn HeHag-
MWUHNNBaTa nepuenu,mja KOH CyWUTHAaTa N KOMMJIEKCHOCTAa Ha cMmbonukarTa. Hag ce, Jann 6un NCKNy4YnTeNEeH UpTaud.
HeroBata MN3BOHPEAHOCT N KPeaTUBHOCT KaKO YMETHUK CeKorall Ke NnpeTCcTaByBa penep 3a YMeTHOCTA Ha 20 Bek.
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Salvador Dali (1904-1989): Spanish painter, sculptor, graphic artist, and designer.

Salvador Dali was born on May 11, 1904 in the small agricultural town of Figueres, Spain. Figueres is located in the
foothills of the Pyrenees, only sixteen miles from the French border in the principality of Catalonia. The son of a
prosperous notary, Dali spent his boyhood in Figueres and at the family’s summer home in the coastal fishing vil-
lage of Cadaques where his parents built his first studio. As an adult, he made his home with his wife Gala in nearby
Port Lligat. Many of his paintings reflect his love of this area of Spain.

The young Dali attended the San Fernando Academy of Fine Arts in Madrid. Early recognition of Dali's talent came
with his first one-man show in Barcelona in 1925. He became internationally known when three of his paintings, in-
cluding The Basket of Bread, were shown in the third annual Carnegie International Exhibition in Pittsburgh in 1928.
The following year, Dali held his first one-man show in Paris. He also joined the surrealists, led by former Dadaist
Andre Breton. That year, Dali met Gala Eluard when she visited him in Cadaques with her husband, poet Paul Eluard.
She became Dali’s lover, muse, business manager, and chief inspiration.

Dali soon became a leader of the Surrealist Movement. His painting, The Persistence of Memory, with the soft
or melting watches is still one of the best-known surrealist works. But as the war approached, the apolitical Dali
clashed with the Surrealists and was “expelled” from the surrealist group during a “trial” in 1934. He did however,
exhibit works in international surrealist exhibitions throughout the decade but by 1940, Dali was moving into a new
type of painting with a preoccupation with science and religion.

Dali and Gala escaped from Europe during World War II, spending 1940-48 in the United States. These were very
important years for the artist. The Museum of Modern Art in New York gave Dali his first major retrospective exhibit
in 1941. This was followed in 1942 by the publication of Dali's autobiography, The Secret Life of Salvador Dali.

As Dali moved away from Surrealism and into his classic period, he began his series of 19 large canvases, many
concerning scientific, historical or religious themes. Among the best known of these works are The Hallucinogenic
Toreador, and The Discovery of America by Christopher Columbus in the museum’s collection, and The Sacrament
of the Last Supper in the collection of the National Gallery in Washington, D.C.

In 1974, Dali opened the Teatro Museo in Figueres, Spain. This was followed by retrospectives in Paris and London
at the end of the decade. After the death of his wife, Gala in 1982, Dali’s health began to fail. It deteriorated further
after he was burned in a fire in his home in Pubol in 1984. Much of this part of his life was spent in seclusion, first in
Pubol and later in his apartments at Torre Galatea, adjacent to the Teatro Museo. Salvador Dali died on January 23,
1989 in Figueres from heart failure with respiratory complications.

Throughout his life he cultivated eccentricity and exhibitionism (one of his most famous acts was appearing in
a diving suit at the opening of the London Surrealist exhibition in 1936), claiming that this was the source of his
creative energy. He took over the Surrealist theory of automatism but transformed it into a more positive method
which he named ‘critical paranoia’ According to this theory one should cultivate genuine delusion as in clinical
paranoia while remaining residually aware at the back of one’s mind that the control of the reason and will has been
deliberately suspended. He claimed that this method should be used not only in artistic and poetical creation but
also in the affairs of daily life. His paintings employed a meticulous academic technique that was contradicted by
the unreal‘'dream’ space he depicted and by the strangely hallucinatory characters of his imagery. He described his
pictures as “hand-painted dream photographs’and had certain favorite and recurring images, such as the human
figure with half-open drawers protruding from it, burning giraffes, and watches bent and flowing as if made from
melting wax.



As an artist, Salvador Dali was not limited to a particular style or media. The body of his work, from early impressionist
paintings through his transitional surrealist works, and into his classical period, reveals a constantly growing and
evolving artist. Apart from painting, Dali’s output included sculpture, book illustration, jewelry design, and work for
the theatre. In collaboration with the director Luis Bufiuel he also made the first Surrealist films: Un Chien Andalou
(1929) and L'Age d'or (1930) and he contributed a dream sequence to Alfred Hitchcock’s Spellbound (1945). He also
wrote a novel, Hidden Faces (1944) and several volumes of flamboyant autobiography. Although he is undoubtedly
one of the most famous artists of the 20th century, his status is controversial; many critics consider that he did little
if anything of consequence after his classic Surrealist works of the 1930s. As important, he left for posterity the
permission to explore all aspects of one’s own life and to give them artistic expression.

Whether working from pure inspiration or on a commissioned illustration, Dali’s matchless insight and symbolic
complexity are apparent. Above all, Dali was a superb draftsman. His excellence as a creative artist will always set a
standard for the art of the twentieth century.
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